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The Object, the Goal and the Theoretical Framework of the Research 

The object of the dissertation is the approach of contemporary Hungarian crime fiction 

from an epistemological and a reader-response critical point of view, and, furthermore, the 

examination of the shifts in the epistemological horizons and in the discourses of crime. 

Foregrounding the process of cognition provides the opportunity to study this genre in a wider 

cultural and historical context along the issues of the historical constructions of observation 

and seeing, reading, the closely related concepts of space, time and narrative, the secret, the 

accessibility of the past and the medial conditioning of the possibilities of ”fixing” the 

criminal. The ”models” of observation (Crary) are inseparable from the reorganization of 

knowledge, i.e. from the fact that thay provide diverse modes of cognition. The dissertation 

formulates the paradigms of investigation in crime fiction on the basis of epistemological, 

semiotical and reader-response critical considerations. In addition, it presents their 

(re)interpretations in various and diverse initiatives in contemporary Hungarian literature. The 

goal of studying the epistemological paradigms of investigation carries the methodological 

consequence that, in order to clarify the modes of posing these problems, the dissertation 

involves, besides contemporary Hungarian literature, foreign, older Hungarian and also works 

enforcing other generic codes. Thereby it widens the sphere of the literary works to be 

studied. The dissertation aims, along these lines of research, at contributing to mark a possible 

new direction for the interpretation of crime fiction, by enforcing interpretative considerations 

that present remarkable initiatives in contemporary Hungarian literature and render them 

capable of dialogue in the context of (re)interpreting the epistemological horizons of crime 

fiction.  

Outlining the 20th-century (for example ideology critical, sociological, feminist, 

psychoanalytical, phenomenological and reader-response critical) approaches of detective 

fiction demonstrates that it is the complex relations of the genre with reader-response critical 

considerations, capable of approaching both the epistemological issues of the investigation 

and the reader’s interpretation, that is able to open up new horizons. The interpretation of the 

investigation in ”classical” detective fiction as rendering (the city, the crowd) readable proves 

to be a canon-forming strategy of the genre. It can illuminate the way detective fiction 

examines our notion of narrative, the possibilities and the modes of the access to the past and, 

closely related to that, the formation of meaning. In addition, this strategy makes it possible to 

rethink detective fiction along cultural and historical guidelines. The stakes of this analysis is 
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the phenomenon that whereas diverse schools present their doubts at a theoretical level 

concerning canon, the gesture of postmodern literature to enter into a dialogue with the 

”whole” of tradition produces the notion of ”popular” genres again and again. It is at this 

horizon that the concept of literature as „testimony” (Iser) can be exceeded, and the claim of 

the historically and sociologically different audiences to this genre, being extraordinarily 

heterogeneous besides all the „conventionality” and having proved to be reinterpretable from 

various directions, can be approached.  

The Structure of the Dissertation 

The notion of paradigm is applied after Thomas S. Kuhn, with the intention to enforce 

the fruitful and promising elements of his theory in this context. Detective fiction, therefore, 

can be rethought along the problem of the presuppositions, bequeathed by tradition, from 

which cognition understood historically sets out. As a result, investigation can be studied with 

greater subtlety within the framework of the ”theoretical models of expectation,” laying stress 

on the presuppositions and processes that render the past known and understandable. The 

basis of defining the epistemological paradigms of investigation is the formulation of crime or 

sin as unknown: into what kind of construction of the secret it is written, and what kind of 

access it makes possible (the notion of text and clue); investigation as a process of conceiving 

and, after Walter Benjamin, reading; the subject-object relations. It is on the basis of these 

considerations that the confessional, the semiotical, the hermeneutical, the deconstructive 

paradigms are differentiated; and, in addition, the medial paradigm, which, as a consequence 

of its claim to universal visibility and its medial conditioning (demanding that of the film) 

steps out of the medium of writing and paper. Therefore, it is tangentially examined in the 

chapter on the semiotical paradigm. The dissertation studies the problems making the 

transformation of a paradigm indispensable, i.e. the way anomalies appear and how pre-

existing notions determine their definition; in other words the way a paradigm prompts to its 

own transformation. These problems can arise within the concept of language, the notion of 

sign, the unknown (the secret), the subject-object relation, or the mechanism of ”repetition” 

(the story formed in the course of the investigation as the repetition of the crime). The 

analyses point to the fact that the presuppositions that mark the directions of cognition and 

knowledge are not rigid; on the contrary, they are open and call to transformation. However, 

in the case of detective fiction, this lacks the exclusive character identified by Kuhn in 
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scientific research. In other words, there is no single dominant paradigm of crime fiction. 

Various paradigms can co-exist.  

Within the study of the shifts in the epistemological horizons and the transformations 

in the discourses about crime, it is the genre of Kriminalgeschichte, characterized by the 

enforcment of the confessional paradigm of investigation, that forms the starting point. Its 

significance in this context is its concept of language that believes both reality and, due to the 

technical conditions of the time, after Manfred Frank and Friedrich Kittler, the human being 

only as a person, are ”directly” accessible. The issue of ”projection” in ”classical” detective 

fiction does not even arise here, as the criminal has the formation of meaning under control. 

Printing and the qualities of accessibility and publicity examined in relation to footnotes 

mean, regarding Kriminalgeschichte that the search of the narrator after reasons – in the 

system of literature and law, still not ”differentiated out” – is a published piece of knowledge, 

not a ”secret.” While reading the legal documents, the narrator is trying to define the event in 

the life of the criminal, formed always as contingent that proves to be the reason for his 

becoming a criminal. This paradigm has tended to be capable of dialogue in Hungarian 

literature, requiring reinterpretations to day. As a context of analysis, this tradition makes it 

possible for the interpretation of A szegedi boszorkányok (Miklós Jósika) to demonstrate the 

transformation having occurred in the medium of cultural memory, describable as a shift from 

texts towards traces (Aleida Assmann). Within the tension of the two paradigms, the problems 

requiring the transformation of the confessional paradigm become visible, above all the 

authenticity attributed to ”unintentional” motifs. László Darvasi’s short story entitled A 

müttenheimi szörny különös históriája elucidates the experience of the workings of language 

in cognition and the linguistical conditions of identity by reflecting on the linguistical creation 

of crime. It exposes the problems of the transgressivity of taking a confession and of the 

transgressivity between understanding (and thereby creating) the subjectivity of the criminal 

and the system of values requiring the passing of judgement.  

If Kriminalgeschichte considers the human being ”only” as a person as being 

”directly” accessible, the word only is motivated by expectations that have arisen due to the 

semiotical paradigm of investigation. The ”individual general” described by Kittler is here 

replaced by the claim to ”fixing” the positivity of the human being. The novel by Gábor 

Kállai R. entitled A bölcsesség fekete itala exposes the shift from the designation as criminals

towards seizing the individual in detective fiction. The latter as a paradigm-forming feature 

makes designation a barrier concerning cognition, already defined as ”fixing” the person. This 

difference can be seen in the different character of the detail in the confessional and the 
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semiotical paradigm: the former seizes the becoming a criminal in order to expose the whole 

of the social order, whereas the latter seizes the criminal as an individual. The difference is 

closely related to the shift in the medium of cultural memory as mentioned above, which can 

be formulated after Kittler as a shift from writing towards the new media. It is this starting 

point that makes it possible to describe the ideal of observation in the semiotical paradigm as 

a ”physical” process of perception without the operation of concepts, linked to the fixing 

ability of the photograph. On the other hand, it is at this point that the interest of the medial 

paradigm can be shown, studied tangentially: by applying technological apparatus, it creates 

as ”traces” those aspects that are inaccessible for the human senses. In this way it changes the 

anthropomorphic status of perception and ”clues.”  

Along further interdisciplinary issues, the complex problematics of reading can be 

developed in the various paradigms of investigation. Both due to its codification in explicit 

rules and its being canon-forming and requiring reinterpretations, ”classical” detective fiction 

is an essential point of reference. The approach of Agatha Christie’s translations in the 1930–

40s as cultural practice demonstrates the interpretative strategies in Hungarian reception at 

the time (incorporating it into the 19th-century tradition of robbers’ and adventurers’ 

literature, and confronting it with ”folk” traditions) and the foreignness of some poetical 

features of ”classical” detective fiction. These are primarily the intellectual opposition 

between the murderer and the detective (the murder being formed in the translations as a 

”madman”), murder understood as a work of art, the transforming operation of semiotization, 

secret formed as an epistemological question and abduction as creation of hypotheses. The 

genre can be connected above all to the authors of the British Detection Club; however, in 

Hungary, regarding both translations and editions, Agatha Christie’s dominance is 

indisputable. Besides a work by Ellery Queen and Anthony Berkeley, as far as the foreign 

examples of this paradigm are concerned, the dissertation concentrates on Christie, whose 

works have been continuously present on the book market since 1930 (with the exception of 

the 1950s).   

The conception of the ”mad” criminal legitimates investigation by presenting the 

foreign, making it possible to separate him, so that ”our” ”normal” community can be saved 

from crime. The semiotical paradigm, however, renders the concept of man as one hiding 

secrets a rule; on the other hand, concerning the detective, it is a necessity that the private 

sphere has to be brought in front of the public. The secret, which can be placed between 

fantastic-uncanny and uncanny in Tzvetan Todorov’s theory, can be approached from terror 

(Ann Radcliffe) and contrasted with Mary Douglas’s notion of impurity, i.e. the ”categorial 
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transgression.” It is to be exposed. The analysis of the confession by Paul de Man calls 

attention to the fact that in the semiotical paradigm crime forces one to lie: the ethical values 

of good and bad are replaced by those of true and false; therefore, crime acquires an 

epistemological value. The reconstruction of ”order” will be then written into the dimension 

of epistemological truth. The analysis of the performativity of lie after Jacques Derrida and 

Hannah Arendt indicates its danger from the aspect of control, and the fact that the 

”reconstruction” of the crime annihilates its inherent potential to ”change the world”  with the 

rhetoricity of the language, in the operation of constative story-telling and ”excuses” (de 

Man). It is the modern concept of science and will, examined in close connection after 

Blumenberg, that makes it possible for both the detective and the criminal to seize the world 

as their own: the former by ”methodical” cognition, while the latter by lie. This is why 

solution is ”reassuring,” whereas its ”lack” (in the sense of projection in the principle of 

equivalence) disquieting. Besides the translations of Christie, the dissertation analyses Finom 

krimi by Tamás Deák, A Maffia-Klub by Orsolya Karafiáth, A bölcsesség fekete itala by 

Gábor Kállai R., touching upon The Adventure of the Sussex Vampire by A. C. Doyle and The 

Old English Baron by Clara Reeve. 

Positioning the secret in the Gothic tradition demonstrates that the supernatural is 

”replaced” not only by its semiotical notion in detective fiction but, after Scott, history. 

Regarding the latter, Scott formulates the requirement that, based on the ”neutral ground” of 

manners and sentiments, it has to be translated into the language of the age. It is akin to the 

”universal” transformational operation carried out by the detective, semiotization, the 

epistemological and narratological creation of the secret. ”Reconstruction” can be described 

after C. S. Peirce as the bringing to a stop of the ”boundless semiosis,” or as ”method,” 

connected to Max Weber’s notion of Entzauberung. It is this character that renders detective 

fiction related to the technology of series production established as a structural principle, to 

sequential ”standardization” and the intention of conscious reproduction. This analysis 

provides the possibility for the interpretation of the ”schematical” nature of the genre as 

culturally determined view. The rules elaborated upon by detective story writers (Freeman, 

Van Dine, Knox) very well demonstrate the canon-forming power of canon in the sense of 

”guideline, criterion” (Jan Assmann), made possible by the structuralist conception that 

defined the inner structure of the ”psychophysical artefact” (Twardowski) as the object of 

examination. It fundamentally separates the semiotical paradigm from the confessional: the 

latter could not disregard the circumstances of the crime in its taking place and the psyche of 

its ”author,” whereas the former ”coded” crime in the sphere of aesthetics instead of morality.  
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”Reconstruction” restores order and, in the priority of method by the capability of 

reality to be projected, justifies the efficiency of the human being. This, however, eliminates 

his historical existence and historical givens. This presupposition is problematized by the 

hermeneutical paradigm, which views knowledge and truth as embedded into a cultural, 

historical context and power-relations, and therefore cannot take it out from time and culture. 

As opposed to the projection of truth, cognition understood as the projection of the original 

story independently of observers, it focuses on the constitution of knowledge; on how the 

detective allows the object to ”question” his methods. The one direction of the analyses is 

marked by the recognition of Clifford Geertz’s hermeneutical anthropology that epistemology 

is a cultural system as well; the other direction can be hallmarked with Hans-Georg 

Gadamer’s name, who describes it as standing in the course of tradition, as opposed to 

cognition understood as method. This theoretical framework divides the study of the 

paradigm into two parts. In the centre of the first part stands Gyilkosság Alaszkában by 

Sándor András (2006), which, laying emphasis on the metafictive layer of the novel, exposes 

the notion that theoretical cognition rendering the human being merely vorliegend is a special 

but not primary or distinguished mode of In-der-Welt-sein. Its starting point is the search after 

cultural memory: the second temporal layer involved provides the frame of reference for the 

interpretation of Gleichzeitigkeit and the semiotical paradigm functioning as its theoretical 

and methodological framework as coming to a deadlock in one ”layer” to be transgressed. In 

the experience of cultural diversity, cognition shifts from a subject-object type to an eminent 

dialogue.  

In the works of Zoltán Ambrus, Mór Jókai and Vilmos Kondor, the dissertation studies 

the process of the constitution of knowledge taking the dominant metaphors of cognition as its 

starting-point. A common feature of the selected works is that the impossibility of ”reflecting 

out” from time, the recognition of the power of tradition and therefore the restrictedness of 

reflection, and renouncing the notion of truth beyond history are interpreted as obstructing 

cognition, not, as in Sándor András’s novel, its possibility. The analysis of the three selected 

works to be considered as ”case studies” is very illuminating, because the possibility (and the 

final rejection) of the hermeneutical attitude arises as a response to the crisis (Kuhn) of the 

semiotical paradigm. In A lélekidomár by Mór Jókai (1889), cognition works within the 

tension between the desired conviction of the semiotical paradigm (the criterion of truth, truth 

defined as certainty) and the all-encompassing notion of tradition of the hermeneutical 

paradigm experienced as threatening anxiety. At last the novel rejects human cognition as 

such, but maintains the ideal of truth beyond history by writing the ”illuminating triangle” as 



7

its metaphor into the figure of the Holy Trinity. In A gyanú by Zoltán Ambrus (1892) it can be 

detected that the protagonist’s initial conception of cognition (the claim to truth as 

”independent” from the individual, the inherent meaning of the events) is closely related to 

”subsequency” studied from a narratological point of view; i.e. the process of cognition is 

distinguished precisely by not taking part in the presentation of truth. When the protagonist is 

confronted with his participation, as approached primarily after Hayden White, the frames of 

knowledge as marked by the investigation and the interpretative operation creating facts, this 

results in the desperate state of ”everything is possible.” Whereas Jókai maintains truth as 

projected into the transcendent sphere, the hostility here toward himself (since he cannot be 

eliminated from cognition) provided a ”way out” solely in suicide. Budapest Noir by Vilmos 

Kondor (2008), in opposition, problematizes the content of cognition on the horizon of 

suitability and its functioning as action instead of projection. This entails that the protagonist 

makes himself aware of his social and physical position, as the physical invulnerability of the 

”classical” detective is connected to his mode of cognition ”reflecting out” of time. However, 

the ending takes a step ”back” away from the understanding of cognition as a dialogue with 

the text, maintaining the existence of the ”facts” as independent of the access of the human 

being and the inherently fixed character of meaning. Hence, in all three works, the 

construction of knowledge, so to say, ”offers” the hermeneutical mode of understanding and 

the stereoscope model of observation (Crary). Nevertheless, the opposition of standing in the 

course of tradition and the ideal of absolute truth, or, from another perspective, the conception 

of the object seen as existing not in the status of an object and not independently of us (after 

Crary) manifests itself as a desperate experience. The analyses shed light on the tensions of 

the paradigms, their crisis, the problems necessitating their transformation and/or replacement 

or, as in the present case, the elements of the view that prevent their acceptance.  

Investigation understood as a procedure of translation between two texts (the crime 

and the ”reconstruction”) and approached as operating in the figure of architecture is the 

theoretical framework that formulates the main interests of the deconstructive paradigm. 

Several considerations of translation theories can efficiently contribute to the interpretation of 

investigation, with special regard to the relation of the ”original” to the translation, the 

”origin-centredness” of the genre, the problem of ”repetition” and the fact that it is assumed 

that the basic feature of the ”original” is its verbalizability. By way of these analyses it 

becomes possible to describe more subtly, and in a mode that proves to be fruitful, how the 

”unanswered question” (Porter) requires ”an answer;” and the ”original” understood as a text 

instead of an ”event” why (or why not) requires translation. Concerning these problems, 
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Dezs  Tandori tends to be the most outstanding reinterpreter of detective fiction in 

contemporary Hungarian literature. The interpretation of his novels entitled Nem szeretném, 

ha fáznál! and Vér és virághab from these directions clarifies the phenomenon that space and 

time considered as operations prevent the identity of the event to be closed upon itself. Das 

Fräulein von Scuderi by E. T. A. Hoffmann provides opportunity for placing the translation 

of ”classical” detective fiction and that created in the principle of efficiency in the theoretical 

framework of the order of simulacra by Deleuze and Baudrillard, thereby defining more 

precisely the notion of investigation understood as ”projection,” concerning ”physical” seeing 

and the related ideal of knowledge. The inquiry into Agatha Christie’s The Moving Finger 

foregrounds the genre-structuring role of the authority of presence in the claim to 

”projection.” It exposes how the ”reconstruction” of order (as demanded and stated in the 

semiotical paradigm) is undermined by the logic of supplementarity. Following Walter 

Benjamin’s notion of the city as text (Das Paris des Second Empire bei Baudelaire), the 

crime can be described as a ”break” or ”gap” in its readability. The deconstructive reading of 

the genre calls attention to the fact that the murder as a ”break” is in no moment present, in 

each presence referred to there is a differance, which necessitates the assumption of a 

previous organization of ”evil” that is opposed to the peaceful country in a supplementary 

way.   

Benjamin’s approach helps reinterpret investigation as a relation between the 

”original” and a ”translation” by providing opportunity for defining it, within Riffaterre’s 

conception of intertextuality, as an ”anomaly” demanding its presumed intertext. The 

grammatical-syntactical ”mistakes” in Tandori’s novels interpret the crime forming a break or 

gap as a linguistical phenomenon. Following Derrida’s conception it can be ascertained that 

”reconstruction” is able to dissolve the ”original”, annihilate its impact and eventually efface 

it precisely because it rejects the aspect of untranslatability, thereby preventing its ”survival.” 

From this direction ”survival” and the ”ineffaceable” character of the ”original” can be 

approached in Tandori’s novels. As far as space understood as an operation is concerned, this 

means that investigation works as the ”construction” of a story, which is poetically very 

resourcefully developed. The consideration of network, the formulation of causal relations 

and their system conceived of as ”mosaics” in the deconstructive paradigm contributes to the 

rethinking of how investigation involves and exploits the architectural figure of 

”reconstruction.” Relaying the foundation shows that it cannot be underrated as a metaphor in 

order to refer to a truth of a higher rank and of a supposedly non-material character. It 

demonstrates that the ”classical” solution can be attained only by way of suppressions. The 
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foundation namely postpones the origin that it looks for; thereby it makes translation possible, 

but prevents the accomplishment of the building, whereas the unavoidable lack of 

”conclusion” means that further translations are necessary. This undermines the intention of 

investigation aimed at laying down the foundation understood as ”supporting presence,” both 

in its metaphysical and architectural sense, studied following Baudrillard and Derrida.  

The extension of the circle of works studied is principally required in the chapters on 

the readability of the city and the one, closely related to the former, applying an ecocritical 

perspective. Taking as a starting-point and basis the ”classical” detective fiction, both the 

readability of the city and the issue of what the human being committing a crime commits in

space, are placed into a more extensive context (closely studying Macskak  by Péter Lengyel, 

Szürke galamb by Sándor Tar, Az érsek látogatása by Ádám Bodor; and, in the ecocritical 

chapter, respectively, Kitty Flynn by Kornél Hamvai, Az Ezüst Macska by Miklós György 

Száraz, and A Nibelung-lakópark by János Térey). Walter Benjamin’s book on Baudelaire is 

an essential basis, in which he examines the city as text, the detective as reader ”lifting” the 

human being out of its anonymity, and investigation as rendering the city readable (i.e. 

Benjamin’s main point of reference is the semiotical paradigm as described in the 

dissertation). In other words, he defines the ”origin” of the genre in the features of the city 

crowd. Detective fiction, at first the ”classical,” is therefore elucidated in the context of 

investigation as approached from the perspective of reading. This is closely related to the 

statements on investigation as a process operating a system of architectural figures (in the 

chapter on the deconstructive paradigm), which are placed into the wider context of the 

chronotopos of the city. On the other hand, the notions of metaposition, centrality, gap, 

anomaly as defined with regard to ”classical” detective fiction and the description of the 

secret by Assmann form the basis for the analyses following that intend to demonstrate their 

reinterpretations in some outstanding works of contemporary Hungarian literature. These 

inquiries do research into the issues of sin, readability, the text of space and supervision in a 

more extensive context as far as genres are concerned.  

An essential feature of metaposition is that it makes the individual capable of 

imposing an ”order” constructed in a certain way on the crowd. This is the point where seeing 

and reading intersect. The other side of the issue is the construction of the unknown as a 

strategic secret (Assmann): the assumption of the act of conscious hiding means at the same 

time that it can be ”solved.” This procedure points to how the act becomes a ”crime,” i.e. a 

social act. The neutralization of causality as described by Hans Jonas can be interpreted as the 

camera obscura model of seeing, following Crary. This notion of seeing is especially fruitful, 
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because the ”closed” space can be considered in its crucial connection with knowledge and its 

ideal, instead of being merely a thematic element. ”Centrality,” to be described via the camera 

obscura model, can be approached in different senses of the concept, i.e. ensuring the 

restricted number of characters and the ”threads” of the story, thereby making linear, 

teleological narrative possible, which requires that all the elements obtain their ”proper” place 

in it (in the present context meaning that, following Kermode, it imposes the ”sense of an 

ending” on the story). ”Centrality” can then be interpreted with regard to the notion of 

narrative, the conception of intertextuality, the ”motivation” of crime and the relation of 

discourses as well. The latter refers to the distinguished position of the detective’s discourse 

and the possibility of a metareader’s position. He or she becomes the ”master” of the 

environment, capable of ”lifting” the criminal out of anonymity, from the space ensuring 

hiding, and in this way making the ”gaps” of the text of the city readable.   

Péter Lengyel’s novel entitled Macskak points to how the requirements of the 

discourse produce the event considered as the ”origin” (rather than vice versa, as if it were to 

be ”explored”). On the other hand, by applying Jonathan Culler’s ”double logic” and Hans-

Robert Jauß’s opposition of monument and score (in music) in space, and establishing ”gaps” 

in the ”cloth” of the narrative, it reinterprets the understanding of the city as a text and of 

investigation as readability. When asked, how detective fiction forms sin as unreadability, the 

other aspect is how readability forms the narrative proclaiming its timelessness in the figure 

of ”totalization” as the discourse on sin, thereby creating sin and criminal as well. The 

analysis of Szürke galamb by Sándor Tar enquires into the lack of ”centrality” in the text of 

the city, in which the alternatives of equal rank, based on Barthes’s notions of Work and Text 

and Riffaterre’s conception of intertextuality, undermine the metareader’s position. It 

establishes plurality and variety in the experience of space. If Benjamin finds at the ”origin” 

of detective fiction that the city provides a hiding place for the criminal, from which the genre 

”lifts” him out, then it is the plurality of discourses to be found at the ”origin” of Tar’s novel, 

where rendering the city visible is only one among others, and what is more, it is attributed to 

the criminal. Az érsek látogatása by Ádám Bodor deserves in this context special attention 

with regard to the readability of the space in the figure of the palimpsest. It sheds light on the 

fact that the upper ”layer” to be read by “semiotical reading” also consists of previous texts’ 

fragments, while at the same time providing, following Kittler, the possibility of a ”fixing” 

(Aufschreiben) operation. Its analysis demonstrates the bases of the ecocritical perspective 

concerning poetics of fiction and world view, in the context of supervision (Foucault) and 

Aufschreiben (Kittler).  
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The application of the ecocritical perspective provides the opportunity to demonstrate 

the restrictive aspects of investigation understood as rendering the space readable and of the 

conception of space and environment involved. This can be achieved by foregrounding the 

capacity of literature to articulate environment and the relations and attitudes of the human 

being to it, who acts, commits crime and, on the other hand, investigates in space. The inquiry 

into the treatment of space within this theoretical framework demands at the same time that 

the circle of the works analysed be widened from detective fiction toward a more extensive 

circle of the literature of crime and sin. Readability in detective fiction is realized by the 

instrumental understanding of space while, on the other hand, readability establishes the 

conception of space functioning as the medium of ”print.” The other side of the problem, i.e. 

the space-forming operations of the investigating human being is studied in the works of 

Ödön Barsi, Zsigmond Havas, József Nagy, Baroness Emmuska Orczy and Miklós György 

Száraz. It is from this perspective that it can be exposed on the present-day horizon how the 

procedure characteristic of the genre, namely repelling the threat of the city in textuality, is 

confining. Confining in the sense that it turns the attention away from the way discourse and 

material world mutually form each other. Az Ezüst Macska by Miklós György Száraz can be 

read in this context as an ecocentric reinterpretation of detective fiction, pointing to the fact 

that the precondition of the concept of space in the genre is the overestimation of readability 

as defined in opposition to nature. ”Classical” detective fiction subordinates environment as a 

manipulatable medium, as the primary instrument of the representation of the past event to the 

exclusive interest of hiding and reconstructing the crime, respectively. This aspect of space is 

studied in different theoretical directions, along the conceptions of Lawrence Buell, Friedrich 

Kittler, Ken Warriner and Richard Conviser, Daniel C. Dennett, Martin Heidegger, Gaston 

Bachelard, and Richard Sennett. In this regard it can be contrasted with the outstanding drama 

Macbeth conceived of in Renaissance world view, where nature represents sin by unusual 

events, nature being an acting agent, whose unusual behaviour means sin. Therefore, by 

means of this analysis it becomes possible to approach the phenomenon in a wider context 

that in detective fiction crime does not break world order, but results in an ”anomaly” or 

following Dana Brand, a ”gap” in space. As opposed to ”cosmological world order,” it is an 

order characterised by technological features that prevails, finally rendering the failure in the 

efficiency of the mechanism visible. Space becomes a technological instrument, having the 

sole meaning of operating or hindering the committing of the crime; this aspect is elucidated 

in Kitty Flynn by Kornél Hamvai. A Nibelung-lakópark by János Térey opens up new 

horizons in contemporary initiatives primarily by defining the human being as a natural ”fact” 
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(whose analysis refers back to that of Macbeth) and, in close connection, with regard to urban 

space written into organic metaphors in Hagen’s revenge.  

Further directions of the research 

As a further direction of the research can be defined the ”medial paradigm,” which is 

studied tangentially in the chapter on the semiotical paradigm. It is considered in this chapter 

because it is the semiotical paradigm that is characterised by foregrounding the ”optical 

circumstances” of its world. Nevertheless, the medial paradigm, as a consequence of its claim 

to universal visibility and its medial conditioning, requires the medium of the film. This is the 

reason that the dissertation does not enquire into it more closely. However, the relation of 

detective fiction and film, the interpretative possibilities of the notion and process of 

”adapting” for the screen, and its repercussions on self-understanding form a remarkable 

horizon as far as the further research of epistemological paradigms is concerned. This 

direction of research involves at the same time the detailed study of the notion of ”medial 

paradigm” or the differentiation of further paradigms in case of need so that the theoretical 

framework is able to give a precise account of other media as well besides the film, e.g. of  

PC games in virtual space.  


