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1. Theme and structure of the thesis 

If one discusses the theoretical investigations about rhyme, one finding can be no doubt 

adoptable: „ everybody feels that rhymes do something important to words, and so little is 

known about what they do to them” (Tsur 1996). Viewing from the central question of the 

present thesis this statement is a suitable starting point for it directs our attention to the fact, 

that no one of the previous rhyme theories can be regarded as a comprehensive explanation of 

rhyme: the approaches of metrics, poetics and literary studies in the 20th century were not be 

able to form a holistic interpretation about the functioning of rhyme covering all the 

substantial aspects. This thesis does not strive for elaborating completely such a theory, but it 

makes every effort to establish it, approaching the phenomenon of end rhyme from the 

viewpoint of functional and cognitive linguistics and with the methodology of cognitive 

poetics.1  

 From the perspective of cognitive poetics it becomes possible to explain the 

functioning of rhyme comprehensively, since from this theoretical starting point we can put 

the question concerning the mutual relationship between rhyme, meaning creation and sound 

in a new way. Since meaning is construed − in accordance with the presuppositions of 

functional linguistic theory − not as a mental object given a priori, but as the act of 

intersubjective interpretation of linguistic symbols, during which the main goal is forming 

accommodated conceptual representations (l. Tátrai 2011). The linguistics symbols function 

in the course of dynamic meaning creation, so they can be explained concerning this 

functionality, i.e. their semantic motivation. Thus the main question of cognitive poetics on 

rhyme is not whether rhyme plays an important role in the formation of the meaning of a text 

(since it is known for a long time), nor even how affects rhyme the meanings of the rhyme-

words (since meaning is not given a priori, isolated from the utterance). The central problem 

of the thesis can be wording as follows: how contributes the rhyme (as a structure functioning 

in the text) to the interpretation of the text, how initiates it the structuring of the mental 

representation of the text, how makes it (as a semantically motivated linguistic structure) the 

meaning of the text more complex, and how makes it the experience of the reception of lyric 

texts possible. This complex problem is relevant, because the foregrounding of semantic 

motivation is not results in disregarding the sound. The harmonization of sounds initiates the 
                                                
1 The rhyme term refers int he Hungarian metrics primarily to the rhyming of the line ends, although the internal 
rhyme, the alliteration (stave-rhyme) and the rhyming prose are also known. The definition of Hungarian 
functional stylistics can be regarded as influential with reference to rhyme: „harmonizing of sounds at the 
boundary of rhitmical parts: at their beginning or more frequently at their end” (Szathmári 2004: 186). This 
thesis discusses only the end rhyme, without the examination of the application or the extension of the presented 
cognitive poetic theory to the other subtypes of rhyme. 



interpretation of rhyme as a semantic structure on the one hand, and on the other it symbolizes 

the joining of the components of rhyme in meaning creation. It is the semantic-conceptual and 

the phonological processing, or with a more generic term, the construal process, in which the 

rhyme becomes significant as a structure of both sound and meaning. So a cognitive poetic 

theory of rhyme can not only detail and tinge the previous findings, but also it can integrate 

the aspects of rhyme separated before. The goal of the thesis is to put the rhyme in the central 

of the attention not as a device of the poetic language, but as a symbolic structure of specific, 

nevertheless essentially human way of cognition, namely of literature (cf. Gadamer 2003: 

190). 

In harmony with the linguistic theoretical  background assumptions of the research the 

structure of the thesis is organized along a theoretical and a methodological principle. The 

train of thought is structured first by the principle of semantic motivation. Since the most 

important starting point of a functional linguistic theory of rhyme is that it regards rhyme as 

such a poetic structure which initiates meaning, consequently it consider motivated both the 

relation of rhyming words  within the rhyme and their connection system within the text in the 

course of dynamic meaning creation.  

The aim of chapter 2 is to detail the relationship of formal and functional approach 

to rhyme, on the on hand in accordance with the linguistic theory of rhyme presented in the 

thesis (i.e. along its linguistic theoretical background assumptions), and on the basis of the 

findings of certain schools of literary studies and poetics in the 20th century on the other hand 

(i.e. in the historical dimension of the concept of rhyme). In this regard the explanation is 

linked directly to the central problem of the thesis, to the need of a rhyme theory in 

linguistics, as it shows that the discourse about the rhyme in literary studies in the 20th century 

have not elaborated the comprehensive explanation of rhyme, considerably because it have 

not join the aspect of meaning to the aspect of sound from a consequently adopted linguistic 

theoretical perspective.  

The structure of the thesis is specified on the other hand by the discourse of the 

perspectives of linguistic disciplines. The train of thought presented here is starting from the 

idea that the aspects of rhyme can be modelled in one unified and complex model, applying 

consequently the functional linguistic presuppositions and the approach of cognitive 

linguistics, as well as harmonizing the research domains being separated traditionally. In this 

approach the distinguishable – but not rigidly separable – fields of linguistic description are 

integrated partly on the basis of the common presuppositions, partly by the methodological 

and terminological harmonization of the explanations, foregrounding one or another 



phenomenon. So the goal of the chapters is not to show in a mosaic-like manner the diversity 

of rhyme, but to direct the attention to the specific function of rhyme: initiating such 

processes, which develop in joining, supporting each other during the process of 

interpretation.  

Since in the explanation of linguistic structures – in consequence of the functional 

linguistic presuppositions − it is the meaning which becomes significant, the subtle definition 

of theoretical vantage points is also required, in addition to their linking, for the remarkable 

complexity of the semantic motivation of rhyme can be showed with great subtlety. The 

distinction of scientific perspectives becomes possible in the thesis by the separated 

discussion of the sub-processes and aspects of meaning creation: thus pragmatics direct the 

attention to the contextual surroundings of dynamic meaning formation, semantics

foreground the knowledge about linguistic structures as schemas, as well as the procedural 

dimension of the realization of these schemas, text linguistics focus on the questions of the 

coherent representation of the text’s meaning, phonology discusses the organization of the 

phonological pole of linguistic symbols, in relation the structure of semantic pole, while 

stylistics demonstrate the meaning creating function of verbal structures through the 

phenomenon of foregrounding. 

The analysis of meaning creation begins with the investigation of the pragmatic 

motivation of rhyme in chapter 3, in which I approach the meaning initiative role of rhyme 

from a functional cognitive pragmatic point of view: the rhyme is discussed as a structure 

being processed in the direction of attention and in the referential interpretation, within the 

frame of discourse conceived as a joint attentional scene. The significance of the chapter 

comes from the introduction of the concept of scaffolding: I apply the term – connecting with 

the traditional interpretation of the notion elaborated in social psychology and language 

acquisition theory − to the function by which the rhyme contribute to the interpretation of the 

utterance, that is to the conceptual elaboration of the referential scene, as well as to the 

formation of the text world and to wander it repeatedly.  

The analyses from the pragmatic perspective can demonstrate the motivatedness of the 

meaning of rhyme. But the explanatory potential of the notion of scaffolding is not limited 

only to pragmatic questions, since it is applicable productively by the discussion of other 

aspects of rhyme. To such an extent that it can become a concept of central significance in the 

functional cognitive theory of rhyme: all phenomena assigned traditionally to rhyme (e.g. the 

harmonization of sounds, the approach of meanings and the prominence of the rhyming words 

in the text) becomes analyzable as scaffolding process, namely as such processes, by which 



the rhyme contributes to the reception and interpretation of the text. Consequently we can 

investigate the textual, the semantic, the phonological and the stylistic scaffolding processes – 

the further chapters of the thesis discuss these processes in details. 

Chapter 4 approaches the formation of rhyme-meaning from the coherence 

relationships of the text, considering that for the language user the meaning creating 

function of rhyme is entrenched in and abstracted from the interpretative experiences of 

rhyming texts. That is the primary environment of the functioning of rhyme is the text. I relate 

the meaning connection of the rhyming words with the model of coherent mental 

representation of the text in Givón (2008), and explain it with more subtlety by the results of 

Van Hoek (1997, 2003, 2007), which makes the interpretation of rhyme as anaphoric 

grounding structure possible. 

The indirect anaphoric relationship demonstrated from textual linguistic perspective is 

detailed in chapter 5, from the cognitive semantic point of view, which aims at the basic 

structural and procedural modelling of relations analysed previously in the holistic 

environment of the text. The chapter discusses the fundamentals of the anaphoric semantic 

structure of rhyme, so it elaborates further the textual semantic approach from the theoretical 

and methodological vantage point of cognitive semantics. 

The analysis of rhyme as sound structure is discussed relatively late in the thesis, after 

the multi-perspectival semantic investigation. This follows from the foregrounding of the 

semantic motivatedness, which determines the relationship between phonological and 

semantic scaffolding. Chapter 6 attempts the phonological modelling of Hungarian rhyme, 

investigating the scaffolding function of rhyme from the theoretical viewpoint of cognitive 

phonology. 

Chapter 7 discusses again the semantic motivation of rhyme, although not from the 

connection of rhyming words, but from the semantic character of rhyme position, returning 

to the textual functioning of rhyme. The theoretical vantage point of the corpus researches 

demonstrated in the chapter is the theory of lexical priming, but it is adopted specifically, 

being accommodated to the perspective of cognitive poetics, and on the other hand this lexical 

priming theory is linked with the findings of cognitive semantics. Thus the investigations on 

priming apply and integrate the most important theoretical and methodological 

presuppositions of corpus linguistics to the cognitive poetic theory of rhyme. 

The stylistic aspects of rhyme are discussed in chapter 8, putting the stylistic 

potential, the process of style attribution and the formation of identity in the central of 

attention. The precondition of the stylistic characterisation of rhyme is the distinction of 



semantic and stylistic investigation: while the former examines the conceptual structures 

foregrounded by the linguistic structures, the later makes the foregrounding of the linguistic 

structure analysable, on the basis of comparing it to other linguistic structures. The stylistic 

issue of rhyme is that what structural and procedural factors make the foregrounding of the 

rhyme possible in the style creation, as well as what functions has the rhyme as stylistic 

device in meaning creation. In connection with the later problem also the style definition of 

social constructivist sociolinguistics and the sociolinguistic model of identity formation can 

be brought in the research. I demonstrate the explanatory potential of the stylistic model of 

rhyme through the detailed analysis of a Hungarian slam poem. This analysis also 

demonstrates the interpretative efficacy of the cognitive poetic theory of rhyme elaborated in 

the thesis. 

The thesis is finished by a conclusion, which draws some lessons of a linguistic theory 

of rhyme, summarizes the results of the research, and reflects on the general potential of the 

cognitive poetic investigation of linguistic structures, from the perspectives of rhyme, 

language and poetics as well, proposing a general definition of the notion of poeticity. 

2. The abstract of the thesis 

According to the above the most important findings and statements of the thesis are as 

follows. 

1. The most important statement of the thesis is that the organization of rhyme can be 

discussed primarily from its semantic structure, in other words the formulation of a rhyme is 

motivated by the semantic connection of the rhyming words. This principle does not deny the 

rhythmical and sound-function of rhyme, nor the significance of its phonological prominence, 

but these are not the main functions of rhyme. In the cognitive poetic theory of rhyme the 

phonological harmonization and the development of semantic connection are in symbolic 

relationship, these are the structural and procedural characteristics of the phonological and 

semantic pole of the rhyme as a symbolic structure.

2. The rhyming organization of the words in a text can not be derivable from the realization of 

rhythmical division and sound structure, and it can not be regarded as a result of these 

processes, since the organization of rhyme develops in the semantic and phonological 

construal process of the whole text. Consequently the main characteristic of the good rhyme is 

not the appropriate organization of one or another pole (that is, the development of a good 

sound-harmonization or a coherent rhyme-meaning), but the common development of the 

construal processes in both pole. In this later case the similar sound structure marks iconically 



the connection of the semantic structures, and the developing rhyme-meaning makes the 

rhyme (the sound-harmonization) motivated in the direction of the attention, in the conceptual 

elaboration of the referential scene and in a coherent conceptual representation. 

3. From the perspective of the speaker the semantic motivation becomes significant in the 

process of selection from the numerous potential rhyme variations. In the course of construal 

a rhyming text the speaker makes a proposal about the conceptualization of the scene 

observed jointly, thus the formation of the appropriate rhyme that is the selection of the best 

variation from the possible ones can be explained in this complex process. 

4. From the perspective of the recipient the semantic motivation stands out during the 

interpretation. The general purpose of the linguistic activity is to create intersubjective 

meanings, accordingly the process of linguistic symbols results in meaning. Thus the process 

of the phonological and the semantic pole happen parallel, with a strong relation between 

them, and the recipient attributes meaning to any linguistic structure because of their 

intentional nature conceived as their directionality to the observed scene and to the joint 

cognition of it. For this reason the functioning of rhyme can not be made independent from 

the processes of developing and forming the meaning of the text. 

5. The semantic motivation of the rhyme gains its significance during the joint conceptual 

representation of the referential scene. Functioning as a scaffold it is instrumental in the 

conceptualization: it directs the attention of the conceptualizer by the backward process of 

phonological structure (i.e. by the elaboration of the schematic phonological substructure of 

rhymelikeness), as well as it preserves the activation degree of the conceptual representations 

(utilizing the capacity of the working memory), and it increases the coherence of the mental 

representation of the text as an indirect anaphoric semantic structure. 

6. On the other hand the rhyme makes the developing conceptual organization more complex: 

it initiates such conceptual integrations as conceptual backgrounds, which motivate the 

connection of the rhyming semantic structures as reference point configurations, i.e. their 

frame based grounding. It is a non canonical anaphoric structure which is established as a 

result. It increases not only the coherence of the mental representation of the text, but also its 

referential density and complexity. 

7. The rhyme scaffolds not only the reception and interpretation of the text, but the lyric 

experience as a specific way of cognition. To realize this twofold functioning of rhyme is the 

most important result of the cognitive poetic research. 

8. The rhyme direct the recipient also in the creation of the utterance’s cultural context, which 

makes it suitable for contributing in the processes of the creation of cultural identity. 



9. On the grounds of the cognitive poetic investigation of rhyme as a structure of figurative 

language the notion of poeticity can be defined schematically as the non conventional, non 

canonical usage of linguistic structures in order to move away from the habitual relations of 

the everyday cognition, or to multiply it discursively. The notion of poeticity can be based 

primarily on the scaffolding functioning of poetic structures, which contributes as a general 

pragmatic function to provide a coherent mental representation of the text in the one hand 

(demonstrating the general linguistic nature of poetic structures), but on the other it makes 

such a complex and concentrated representation of the referential scene possible, which goes 

beyond the everyday sharing of meanings and the joint construal. Thus both pragmatic and 

poetic scaffolding is typical of the poetic usage of linguistic symbols, during which the 

conceptualizers can not only share the conceptualizations about the world, but also they can 

poeticize them, moving away from the everyday world.  

  

3. The significance and the novelty of the investigated subject, the motives of the 

research 

The previous explanations of the Hungarian rhyme (Horváth 2004: 596, Szepes−Szerdahelyi 

1981: 80, Szepes 1989: 740) apply formal linguistic presuppositions, they approach rhyme 

from a rhetoric point of view, i.e. as a component of a poetic structure peculiar to the poetic 

use of language. Thus the main problem of these approaches is not to disregard meaning, nor 

even the atomistic analysis of rhyme, taking it out from the relation system of the text, but the 

rhetoric view, which explains rhyme on the basis of its secondary effect on some primary 

structure. The logic of additionality is a direct consequence of the implicit or partly explicit 

theoretical presuppositions. 

The cognitive poetic perspective, which is applied in the thesis, investigates similarly 

the effect of the rhyme on the interpretation of the text. But it approaches this effect from the 

structural and procedural aspect of reception and interpretation, and not from a linguistic 

representation regarded as ontologically primary. Since cognitive poetics lays emphasis upon 

the sources and conditions of meaning creation (Steen−Gavins 2003: 7), the structures and 

processes of cognition which make the construal of mental representations possible are not of 

additional, secondary nature. Thus poetic phenomena contribute to the dynamic development 

of interpretation, i.e. to the process of meaning creation, rather than they reinforce or modify 

the static meanings. In other words: cognitive poetics investigates how turn the intuitive 

interpretations into explicable, scientific readings (Stockwell 2002: 8). So from this 

perspective poetic structures can be conceivable as such linguistic phenomena which initiate 



meanings, and these meanings are not only individual interpretations, but they are 

intersubjective conceptual-semantic structures – following from the cognitive functioning of 

language –, motivated from cognition and language use.  

 So the cognitive poetic approach to rhyme can not be considered as a mere transfer of 

the emphasis, in relation to the previous explanations. It is not the transfer of the emphasis 

from the structure onto the process, partly because cognitive poetics discusses both aspects 

with their interrelations. On the other hand, structure and process are conceived from this 

perspective in a different way: structure is not an a priori static quality, which is somehow 

changed by a process, but it is a schematic mental representation, which is actualized, 

elaborated and specified during the use of language. Thus cognitive poetics do not explain 

poetic structures along the traditional theory of figures (l. Tolcsvai Nagy 2003, Peth  2011), 

that’s why it can not be related to the rhetoric approach of rhyme. 

 The cognitive poetic explanation of rhyme can not be considered only a transfer of the 

emphasis from the sound to the meaning too. The acknowledgement of semantic aspect of 

rhyme is characteristic of the poetic discourse in the last century. Only the radical formal 

metric schools, especially the generative metrics approach to rhyme solely in the domain of 

sound (l. Fabb 2004: 152). But the previous explanations – in accordance with their formal 

linguistic presuppositions – demonstrated the relationship between rhyme and meaning with 

the primacy of a priori meaning, consequently with the secondary nature of the effect of 

rhyme. So they use the argumentation which is the rhetoric explanation of the rhyme: the 

main question in relation to rhyme is how produces it an effect on the words in rhyme 

position, how modifies it their meaning on the basis of sound harmonization. 

 The actuality of the thesis’ central problem arises not only from the fact, that also the 

Hungarian metrics applies the rhetoric approach, therefore in the Hungarian theory of verse a 

general, integrative theory of rhyme have not been elaborated yet. It is also essential that the 

hitherto most elaborated cognitive poetic theory of rhyme (Tsur 1996, with reference to 

rhythm see Tsur 2002: 310−314) is not free from some problems of the rhetoric approach and 

the background formal presuppositions. Reuven Tsur initiates in his explanation (intended as 

a comprehensive theory of rhyme) to examine rhyme from the perspective of phonetics and 

psychology: in his model one of the consequences of the rhyme’s functioning in the text is 

that a part of the precategorical acoustic information reaches the level of conscious attention, 

and by this the rhyme not only exploits, but also increases the capacity of the audio working 

memory in the course of phonetic processing. Thus Tsur’s explanation can be considered a 

cognitive approach to rhyme as much as it takes the mental and psychological processes into 



consideration in the description of the rhyme’s functioning. On the other hand he considers 

phonetic and semantic processes as distinct cognitive strategies, and he finds the most 

important effect of rhyme in the direction of attention from the semantic coding (being 

primary in the common language use) to the phonetic coding. So he does not assume 

symbolic relationship between the phonetic and the semantic processing, in fact he considers 

them as “cognitive styles” arranging hierarchically. After all this argumentation leads to the 

distinction of sound and meaning, and to the secondary, additional nature of one of them. 

 From these follows that the main result of defining and delimiting generally the 

linguistic research on rhyme, that a comprehensive theory of rhyme can integrate also the 

results of literary studies. To elaborate a comprehensive theory of rhyme it is necessary to 

develop such a theoretical perspective, which applies a coherent system of presuppositions in 

relation to language and to the work of art as well. A fundamental principle have to be 

implemented, namely, that poetic investigation is an interdisciplinary enterprise: it applies the 

results of both linguistics and literary studies in the explanation of poetic phenomena (l. 

Jakobson 1969). Since poetics has per definitionem an integrative and summarizing view, the 

poetic perspective is appropriate for the comprehensive explanation of rhyme. The aim of the 

present thesis is to elaborate the poetic theory of rhyme in accordance with these 

considerations, that is to demonstrate such an explanation, which approaches rhyme on the 

basis of the presuppositions of functional linguistics and literary hermeneutics, and which 

apply the concepts, terms and methods of cognitive and corpus linguistics. By these 

theoretical and methodological decisions I would like to avoid the theoretical problems and 

contradictions, which are peculiar to the formal view, and which yielded the partial nature of 

the previous theories of rhyme. And though the frames of the thesis do not make it possible, 

all aspects of the cognitive poetic theory of rhyme to detail, for I do not discuss the historical 

development of rhyme, nor its language specific characteristics, moreover the researches 

demonstrated in the thesis can be extended on several points, my conviction is that the 

thorough elaboration of the theoretical fundamentals makes it possible to examine the various 

domains of the rhyme’s functioning really in connection with each other. 

4. The theoretical presuppositions and the methodology of the thesis 

Rhyme is the poetic structure of the text written in verse, and it can be approached in the 

holistic relation system of the text – this statement is essential in functional linguistics as well, 

and in this regard the formal view corresponds with the functional. The main difference 

between them, that functional linguistics (see Ladányi−Tolcsvai Nagy 2008: 21−33) does 



not consider the linguistic structure autonomous, since language itself is not described as 

an autonomous system. From the functional point of view the linguistic structure is the result 

and the initiator of cognitive operations, since language is the device and also the medium of 

cognition. Therefore the use of language can not be examined independently from the 

cognition of the world, the biological, environmental, social and cultural condition system of 

cognition. Functional linguistic theory considers language as knowledge, namely such 

knowledge which is not separated sharply from the encyclopaedic knowledge.  

 It follows from the functional cognitive view, that also linguistic structures themselves 

are explained primarily by their role in the cognitive processes i.e. by their cognitive function. 

This function is the creation and accommodation of meaning above all, so it is conceived in 

the creation of intersubjective meaning, and this foregrounds the semantic motivatedness, 

the role of meaning initiation. All this means in the frames of the thesis that the meaning 

attribution to rhyme does not follow from some kind of meaning independent component of 

rhyme (sound harmonization, textual proximity, role in division), but it must be explained 

such a structure, which have become a part of verse text in consequence of some sort of 

semantic motivation, i.e. some sort of meaning initiating function. In other words, rhyme is a 

symbolic structure like the other (morphological, syntactical) units of language, the 

symbolization of a semantic and a phonological pole (l. Langacker 1987: 56−62). Although 

the poetic structures do not correspond with the conventional linguistic structures from 

structural and procedural point of view, they can be explained along similar conceptual and 

general cognitive principles, thus the difference between them is first of all a matter of degree, 

and it can be conceived on the scale of conventionality and canonicity. 

 Functional linguistics has a holistic view, in respect of language, cognition and the 

inner organization of language as well. That is, it does not distinguish sharply the knowledge 

of language from the knowledge of the world, it considers meanings as encyclopaedic, and it 

applies the general principles of and structural-procedural aspects of cognition in the 

description of language use. It means that rhyme becomes motivated and contributes to the 

interpretation of the text presumably through these semantic processes. 

 But the language as knowledge is acquired knowledge from the functional linguistic 

perspective, so it is not innate, and this is one of the main differences between functional 

cognitive school and Chomskyan cognitivism. As the acquired knowledge of the world is 

based on the experiences of the world, and thus the conceptual structures, categories of the 

language user, as well as their functioning are experience-based, so the schematic meaning of 

the linguistic structure is abstracted from experience. In additional the knowledge about the 



use of linguistic structures is also based on experiences, namely on the experience of the 

language use, this knowledge is abstracted schematized and categorized from them, like in the 

case of conceptual encyclopaedic semantic structures. Thus functional linguistics elaborates 

usage based models of linguistic description (l. Barlow−Kemmer eds. 2000), ad it is an 

essential aspect in the examination of poetic structures. Since it directs our attention in 

connection with rhyme that semantic motivation is not an a priori given functional factor, i.e. 

it is not innate in nature. The schematic semantic (and phonological) structure of rhyme and 

the operations of processing it develop and become entrenched in the course of experiencing 

the interpretation of rhyming texts. So the semantic motivatedness has a dual perspective: on 

the one hand it is a consequence of the language acquisition process and the linguistic 

cognition, it is a schematic structure abstracted from the reception of rhyming texts; on the 

other hand it is an antecedent which orients the construal processes during the actual 

interpretation.  

 It follows partly from the usage-based view, that – according to the functional 

linguistics − the functioning of linguistic structures always can be experienced in the 

discourse. Thus the knowledge of structures is abstracted from the functioning in the text. 

This principle emphasizes again the functional motivatedness of the structure, foregrounding 

the discursive context of intersubjective meaning creation. from methodological point of view 

this principle is very important, because it directs our attention to the fact that the linguistic 

structures can not be used I themselves, in isolation, therefore one must start their explanation 

at the textual environment, at the contextual and contextual medium (with reference to the 

terms see Tátrai 2004) as supporting matrix in which they are used. From this follows that the 

rhyme must be investigated in the whole text and in the discourse conceived as a joint 

attentional scene (l. Tátrai 2011). 

 In the functional approach the system of language is a system of schemes, which 

however do not serve as underlying structures, or as the starting points of derivational 

processes, but they are realized in the actual utterance, and they are specified as particular 

semantic (and phonological) structures. So meaning is not an a priori given and static 

structure, but it is the act of the instantiation of the scheme, as well as the relationship 

between the scheme and the instantiation. All these are important because functional 

linguistics approaches linguistic structures from the perspective of the prevailing language 

user, and not from an idealized point of view which assumes language as an autonomous 

system. With respect to this the scheme, and the variability resides in the way of elaborating 

the scheme are such potentiality, which is set in action and utilized by the language user for 



his own purposes and expectations, as well as for the adaptive alignment with the purposes 

and expectations of the recipient(s). The aim of the thesis is to put rhyme in the centre of the 

attention as a schematic structure, in other words to analysis the schematic semantic and 

phonological structure, by which rhyme is functioned in the processing of the text and in the 

accommodation of meanings and conceptualizations. Consequently the theory demonstrated 

here does not strive fro predictability, since also the semantic motivatedness of rhyme is not 

realized regularly. The thesis undertakes to demonstrate such functionality, which from the 

perspective of the language user makes the complex processing of rhyme possible in the 

course of developing the text world. 

 In what follows the main theoretical and methodological features will be summarized, 

which characterize the cognitive poetic perspective. The main purpose of cognitive poetics is 

to elaborate such explanations, which apply poetic phenomena to the general human 

principles of linguistic and cognitive processing (Steen−Gavins 2003: 2, see also 

Semino−Culpeper 2002: ix, Tsur 2002: 281). In the background of this endeavour lies the 

cognitive explanation of literature: on the one hand literature is a specific form of  cognition 

and communication which is based on the general human cognitive and experiential structures 

and processes (Steen on the other hand it is a form of cognition which 

makes the systematic investigation of human mind possible, thus although it is of specific 

nature,  however it is not peripheric, but has a central significance (Van Oort 2003: 238, cited 

in Vandaele−Brône 2009: 1).  All this in itself ensures the interdisciplinarity of cognitive 

poetic researches, because linguistics, literary studies and cognitive sciences as well have an 

important role in the investigation of poetic structures. 

 The most important principle of cognitive poetics with reference to language is the 

continuity between everyday and literary language use (Stockwell 2002, Tsur 2002: 281, 

Vandaele−Brône 2009: 24, Turner 1996, from a semiotic perspective see also Tseng 2009: 

227, in additional, from the notion of embodiment see Gibbs 2005), which follows from the 

presuppositions above, and is in accordance with the holistic approach to linguistic structures. 

The essence of the continuity principle is that the everyday and the literary/poetic usage of 

language are organized by the same fundamental cognitive structures and processes, i.e. the 

language of literary utterances in not distinguishable sharply from the everyday language; we 

can not talk about an autonomous poetic language. Consequently I apply in the thesis the 

principle of scalarity between everyday and literary language, assuming that the difference 

between the two is only a matter of degree, which difference follows primarily from the 

specific discursive context and referentiality of literature. In other words we can perform the 



aim of cognitive poetics if we will explain the poetic phenomena on the basis of the 

conventional construal and symbolization processes of language, with respect to their 

increased intensity and non-canonical nature. 

The cognitive poetic perspective is suitable for integrating the principles of literary 

hermeneutics. Hermeneutics and cognitive poetics, as well as functional linguistics can be 

connected authentically from three aspects: (i) from the interactionality of interpretation as a 

hermeneutic experience, (ii) from the linguistic constitutedness of interpretation as a 

hermeneutic experience and finally (iii) from the application of the recipient’s perspective.  

 It is conceivable that the interpretation of the hermeneutic experience has general 

consequences also for the cognitive sciences. In so far as we accept Gadamer’s statement, that 

the interpretation is “not only reproductive, but is in the same time always a creative relation”, 

which has an event-like nature (Gadamer 2003: 331, 345), it can be recognized that 

representing mentally the world or in general any other observed entity is on the one hand 

active, on the other intersubjective construing process. In other words – allying the 

perspective of functional linguistics – the really interpretation as merging of horizons is 

presupposes successful negotiating processes and harmonizing conceptualizations and 

meanings, in the interaction of at least two subjects. The cognitive poetics which applies the 

hermeneutic conception of cognition can argue successfully against the predispositional 

mentalism, i.e. against the principle of the linguistic structures’ mental determinism (see 

Sandra 1998: 362−363), and by this it can reflect to the canonical presuppositions of cognitive 

linguistics, and it can demonstrate the productive function of language use in cognition. 

 All these consequences are possible especially because hermeneutics considers 

language as the main constituting of interpretation. As Gadamer states: “the hermeneutic 

experience has the language as its proceeding form”, that is language is “not only one of the 

devices which belong to the human living in the world, but it is based on language and 

demonstrated in language, having a human world” (Gadamer 2003: 509, 489). So the 

language – and it is one important presupposition of functional linguistics too – not only the 

device of interpretation, but also its context, since the interactionality of interpretation can be 

developed above all through the use of linguistic symbols. 

 Finally hermeneutics and functional cognitive linguistics can be harmonized from the 

centring the recipient’s perspective. As Jauss puts it (2002: 226), “in the aesthetic behaviour 

the subject […] experiences himself, as he is acquiring some experiences about the sense of 

the world”. So the reception of the work of art is not the objective mirroring of an entity, but a 

subjective − conceived as tied to the perspective of the subject − reconstructing process which 



construes the subject himself too; it wrenches the recipient out of his life’s relations, but it 

also refers back him to his whole life (Gadamer 2003: 101−102). The general linguistic 

theoretical base of this principle can be demonstrated again, namely with reference to the 

perspectivity of linguistics symbols (in general see Tomasello 1998), which is the specific 

characteristic of language as a symbol system (Tátrai 2011: 32−33): a given perspective of 

cognition and interpretation is always applied in the instantiation of the schemes of language, 

that is in the process of construal. So the usage of linguistic symbols can not be discussed 

adequately without taking into account the perspective of the language user, that is the 

perspective of the prevailing language user must be applied at all level of linguistic 

description. At this point links the hermeneutic description of the (re)presentative ontology of 

the receiving subject to the functional linguistic explanation of the perspectival interpretation 

of linguistic symbols: since every interpretation is self interpretation at the same time, and for 

every usage event carries the possibility of recreation the linguistic structures simultaneously, 

by poetic phenomena we must investigate the structural and procedural potentiality of 

meaning creation, opening for the recipient-language user. 

 Cognitive poetics researches the shaping of individual, particular interpretations into 

readings established scientifically. This aim has several important methodological 

consequences. Since cognitive poetics investigates how the human mind reacts upon the 

poetic structures, and how it construes meaning along the poetical structures, in a cognitive 

poetic research one have to consider every possible source and perspective of interpretation 

(Vandaele−Brône 2009: 24). Consequently a plural theoretical and methodological 

repertoire characterizes cognitive poetics. It is essential however, that in the case of cautious 

foundations this pluralism does not result in inconsistency, incoherence and inner 

contradictions, but makes the analysis of the phenomenon very open, since the investigations 

is not led by the demands on the applicability of a theory or a method, but by the 

comprehensive, synthesizing explanation of the structure. Dirk Geeraerts’ important statement 

(2009: 446), that the research methods are fundamentally theory-neutral, more accurately, the 

applicability of a theory can be judged on the basis of the method, is especially peculiar to 

cognitive poetics: an interpretative frame can be elaborated in the loose relation between 

theory and method, and in this frame the traditional phenomena of poetics can be approached 

innovatively. The productivity resulting from plurality specifies the argumentation of the 

thesis. 

 It is worth mentioning, that the synthesizing, harmonizing view of cognitive poetics 

accomplishes actually the functional linguistic explanation of poetic structures conceived as 



verbal structures, since functional linguistics strives for harmony between theory and 

empiricism, so it does not judge the explanatory power of a theory absolute, but reflects on it 

on the bases of dates and observations (see Ladányi−Tolcsvai Nagy 2008: 23).  

A cognitive poetic research is not confined to the application of the findings, notions 

and devices of cognitive linguistics and cognitive psychology on literary texts (Stockwell 

2002: 5). For this method would have the aim to estrange from impressionistic interpretations 

and from unreliable impressions, as well as to find something essential about the linguistic 

structures leaning on the dates of literary utterances (it’s worth mentioning that in Tsur 2002: 

279 this is the purpose of cognitive poetics), but this is the aim of cognitive linguistics itself. 

Cognitive poetics can be regarded as a promising scientific endeavour, because it initiates 

reflections in two directions: bringing the categories of literary studies into the poetic 

investigation it initiates the reinterpretation of them (Stockwell 2002: 6), while it does the 

same towards linguistics. Since the methodology of cognitive linguistics can be summarized 

as follows: it imports several notions from cognitive linguistics for explaining poetic 

phenomena, it extends their applicability during modelling (if it is necessary), or it direct our 

attention to the productivity of their non-conventional application, finally it gives back these 

notions to cognitive linguistics which also reflects on their extension (Vandaele−Brône 2009: 

8, with reference to cognitive stylistics see Semino−Culpeper 2002: x−xi). The circular 

process of explanation and interpretation gives the outstanding significance of cognitive 

poetics for cognitive linguistics: since in the course of researches not only the literary-poetic, 

but also the linguistic structure’s “interpretive refutation” (Vandaele-Brône 2009: 8) are 

made, thus cognitive poetics can initiate the renewal of both literary studies and linguistics 

with the continuous reinterpretation of their category and with the continuous urging their self 

interpretation. 

The intensive disciplinary discourse results such an interpretative framework, which 

harmonizes introspective interpretation with empirical control. As a matter of fact it is the 

synthesizing attitude, the first person phenomenology (intuition) and the methods of cognitive 

linguistics are jointly the primary methodological principle of cognitive poetics. The critics 

that cognitive poetics misses the methodological unity and the methodology applied 

consistently characterizing the traditional disciplinary frameworks is legitimate 

(Vandaele−Brône 2009: 4), and we can agree with Geeraerts in that the novelty of cognitive 

poetics resides in its new interpretations, and not in its testing methodology (Geeraerts 2009: 

448). On the other hand which appears to be disadvantage from the perspective of the 

traditionally distinct scientific projects, it is the advantage of the cognitive poetics: the 



circularity mentioned above, making the unidirectional disciplinary interactions into bi- or 

multidirectional are the general metascientific benefits of cognitive poetics. Harmonizing the 

subjective-cultural readings with cognitive science, the methodological principle of indirect 

empiricism (which integrates the empiric control as well as the own interpretations of the 

recipient, see Vandaele−Brône 2009: 7) makes it possible, that during the detailed elaboration 

of a cognitive poetic research question the harmonization of the chosen theories and methods 

and their empirical control results not only in an interpretative framework, but also in the 

consistent linguistic description of the discussed phenomenon. 

 The cognitive poetic direction of the present thesis has the latter programme. Thus the 

application of the devices and results of cognitive linguistics does not strive primarily after 

the detailed analysis of texts foregrounding the functioning of linguistic structures, though at 

several points of the thesis the interpretational efficacy and novelty of the perspective of 

cognitive linguistics is emphasized. I seldom undertake to analyse a whole text, and in these 

cases I do not intend to analyse them exhaustively. The cognitive poetic explanation of rhyme 

demonstrated in the thesis has a definitely linguistic orientation, so the primary aim is to 

investigate rhyme as a figurative linguistic structure in detail and from multiple perspectives, 

in the foreground of the presuppositions concerning language. To accomplish this I initiate the 

analysis of rhyme from the different disciplinary perspectives of functional cognitive 

linguistics (i.e. from the perspective of pragmatics, text linguistics, semantics, phonology and 

stylistics), striving for the synthesis of the results. I apply the methods of corpus linguistics 

and the results of a questionnaire for controlling the generality of the model of rhyme 

developed through the research. Therefore the theoretical explanation of rhyme presented in 

the thesis has a general linguistic significance: it investigates the traditional poetic structure of 

rhyme as a phenomenon of figurative language, and through this it becomes the part of the 

cognitive linguistic description of the linguistic system. I would like to apply the explanatory 

potential of cognitive linguistics to integrate the phenomena of figurative language use into 

the systematic description of language. In my opinion, the reflexivity of cognitive linguistics, 

the interpretative refutation of the applied devices and theories, so the feedback of the results 

of modelling the rhyme into the general theory of the functioning of linguistic structures 

makes the cognitive poetic perspective suitable for demonstrating the specific characteristics 

of figurative linguistic structures from the conventions of language, resulting in the schematic 

definition of poeticity in the conclusion. 

  



5. The results of the thesis 

The thesis accomplishes not only the outline of the cognitive poetic perspective, but 

also its application, on the one hand by the demonstration of such micro-researches, which 

discuss the possible aspects of the functioning of rhyme, and also the domains of the 

functional cognitive explanations of rhyme, and on the other hand by connecting these 

researches, which results in the holistic model of rhyme. The model of rhyme in cognitive 

poetics is comprehensive, because it discusses the aspects of rhyme in close relation:  

(i) the phonological processing and the anaphoric grounding realized in the same 

direction, supporting each other; 

(ii) the processes directing back from the answering rhyme produce an effect on the 

direction of the attention and on the organization of the content of memory as well; 

(iii) the conceptual integration of rhyming structures establishes the development of the 

more specific and detailed meaning of rhyme; 

(iv) the (non prototypical) reference point configuration (i.e. the anaphoric functioning of 

rhyme) initiates a metonymic redirection of the attention in the frames of the 

conceptual scene, moreover it results in the semantic saturatedness of the rhyme 

position  (nominalizing tendency); 

(v) the rhyme as the schematic meaning of the position in the text produces an effect on 

the organization of the line, and through this on the direction of the attention in the 

conceptual scene, making the conventional and non-conventional instantiation of it; 

(vi) the rhyme as symbolic structure van be characterized as a cultural deictic operation, 

which directs the attention not only on the textuality of the utterance, but also on its 

compositional structure, initiating the cultural contextualizing and the shaping of the 

identity; 

(vii) by socio-cultural grounding of its phonological and semantic pole the rhyme can 

function as the stylistic device of both the formal and the informal protostyle. 

The connections of the sub processes above could be detailed further, as well as the inner 

coherence of the rhyme’s cognitive poetic model could be increased too, but these purposes 

need further researches. I hope nevertheless that the suggested theoretical foundations serve as 

an appropriate starting point of the future investigation of rhyme.  

The cognitive poetic researches enrich our knowledge about language with such 

results, which initiate at several points the reinterpretation of the notions of linguistics, or at 



least their refinement. With reference to rhyme these results are the extended notion of 

scaffolding, the detailed discussion of the canonical and non-canonical anaphoric process, 

furthermore the distinction between anchoring and grounding in relation with the reference 

point configuration. It is easy to see that the significance of modelling rhyme from a cognitive 

poetic perspective is not only the detailed investigation of a specific linguistic phenomenon, 

but also the extension and enrichment of the explanatory devices of cognitive linguistics. This 

is the methodology of interpretative refutation, which follows from the theoretical and 

methodological plurality, openness, as well as from the interdisciplinary and intradisciplinary 

discourses, and which makes cognitive poetics especially productive for literary studies and 

fro linguistics.  
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