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1 The subject of our research � preliminaries.

�József Divéky (1887-1951) had an exceptional capability for drawing and
tipography, so he became a pioneer of the art of making illustrations by wood
carving.� This statement is by the prominent historian of arts Lajos Németh
(1929-2004), who was professor of the department for the history of arts at
the university ELTE, and who was the recipient of several academic awards.
From this quote we can see how Németh respected József Divéky in relation
to book-printing. Other proofs of Divéky's outstanding craftsmanship are
those books which contain his illustrations, ornaments, or his bookbinding
ideas.

However, little and sometimes erroneous information can be found about
this artist in the literature and lexicons. During the recent decades no rem-
iniscenses of him appeared, not in the �eld of arts, nor in the �eld of book-
printing. Even if something was said about him, it contained some false
information taken from some lexicon entries.

2 Objectives of our research.

From the biography of József Divéky he appears as a citizen of Europe.
Hungary, Austria, Switzerland, Belgium, and Germany were the countries
where he worked, from where he recieved contracts, or where his works were
published. Why was the area of his activities so widely extended? Or it only
appears so from today's perspective?

Which of his works made him an outstanding artist?
Which publishers had trust in Divéky to have him illustrate their publi-

cations?
In which papers and how often did his works or reviews of his works

appear? What were the relevant connections?
To answer these questions we can �nd help in the onehundred-eighty

letters written by the artist to Arthur Roessler, a historian of arts in Vienna.
Who was Arthur Roessler?

In december 1946 the local paper Soproni Világosság published an inter-
view with the Sopron graphics designer Károly Sterbenz (1901-1993), which
contains the following: �For example, Ferenc Divéky (sic!), a graphics de-
signer known all over the world lives here in Sopron in an almost poverty
. . . �. How did József Divéky come to Sopron, and what was the reason for
his �poverty�?

Finally, we can ask: Do the letters mentioned above contribute to our
knowledge about József Divéky?
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Thus, the aim of this research work is to present József Divéky's life
and his work on illustrating books. Available documents are used to widen
our knowledge about him, and also to draw attention to the work of this
outstanding, but almost forgotten graphics designer.

3 Methods of our research.

This work consists of three layers, which may in some places overlap and are
complementary to each other. Our intention is to make a projection of these
three layers to obtain a best available complete picture of Divéky.

3.1 The �rst layer: Entries of lexicons.

These are the easiest to obtain for anyone working in a library, or for someone
interested in the arts.

Usig this as starting point, we made a search for the Birth certi�cate of
József Divéky, and found it. Data in this document was used to look for ma-
terial related to the parents of József Divéky and to relatives of the Divéky
family.
A great help in this e�ort was the o�cial journal Budapesti Közlöny, which
regularly published material concerning the father of the (later to-be) graph-
ics designer. Thus, we came to know - among other things - that in the
year 1888 the Imperial and Royal (k. und k.) Minister of Agriculture, Com-
merce and Industry appointed the father of the artist to a job in the Vienna
ministry as an o�ce-administrator � so the family moved to Vienna.

The o�ce of the Hungarian Archives in Vienna � Ungarische Archivdel-
egation beim Haus-, Hof- und Staatsarchiv (Minoritenplatz 1, A-1010 Wien)
� was very willing to give us a copy of the material concerning József Di-
véky Sr. (ÖStA HHStA KA Dir. Akten 1893-3). By our research of the
appointment of József Divéky Sr. to the job in the Ministry we obtained
an important document: a detailed biography attached to his application,
containing up to now unknown details concerning the Divéky family.

Entries of lexicons inform us that younger József Divéky was a student
of the Academy of Fine Arts Vienna. The successor of this Academy is
Akademie der bildenden Künste Wien, and we obtained from them the per-
sonal page of Divéky, which contained new material concerning his life.

We also obtained relevant information from the archive of Divéky's next
school, the Universität für angewandte Kunst Wien, the successor of the late
Kunstgewerbeschule.
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Following information from lexicon entries we contacted the archive of
the Moholy-Nagy University of Art and Design (MOME; address: Budapest
XII., Zugligeti út 9.), former Országos Magyar Királyi Mintarajztanoda és
Rajztanárképezde (Hungarian Royal National School of Arts and Crafts). We
wanted to prove that József Divéky returned home in 1942, and for a while he
had a teaching position at the Hungarian Royal National School of Arts and
Crafts.1 The package labeled Documents of the o�ce of the Director General
1940-42, MOMEL 1/c. the correspondence of József Divéky, Adorján Divéky,
and Szablya-Frischauf provided a big surprise for us.

At the same time we made attempts to �nd descendants of József Divéky.
We only knew that he had at least one child, namely Helene Divéky, who
also attended the Kunstgewerbeschule in Vienna.2

From obituaries for József Divéky3 we obtained the information that in
the 1950's the family of the graphics designer lived in Switzerland. Using
swiss phone registries we contacted all phone users with the name Divéky.
We informed them about our work, and asked them to contact us if they
are relatives of József Divéky. This way we found Franziska Dettling-Divéky,
the granddaughter of József Divéky. Though she herself has never met her
grandfather, we obtained from her much relevant information on the artist.

Throughout his life József Divéky has created several ex libris. We found
one bookplate made for Gyula Nováki, who knew the artist personally. Dr.
Gyula Nováki started his professional career as an archaeologist in the Sopron
Museum Franz Liszt, and it was here that the already severly ill graphics
artist regularly appeared to visit the director Endre Csatkai. On several
such occasions he also met Nováki. Nováki talked to us about these meetings,
about the situation of the artist in those days, and about arts activities in
Sopron at that time.

3.2 The second layer: Contemporary (1910-1952) press.

Searching for contemporary (1910-1952) publications about József Divéky
and his works.

Three online-sources were used to this purpose.

1School of Arts and Crafts, and Divéky, see Magyar Életrajzi lexikon, downloaded
September 20, 2018.

2Helene Divéky: http://archiv.belvedere.at/kuenstler/6537/div%C3%A9ky_helene -
downloaded September 20, 2018.

3see Cs[ATKAI] E[ndre]: Divéky József. In: Szabad M¶vészet, 6 (1952), 12. sz., p.
600-601.
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3.2.1 Electronic sources.

3.2.1.1 ANNO � AustriaN Newspapers Online. The homepage of
the National Library of Austria is http://anno.onb. ac.at/. Here we can
�nd journals and magazines from between 1568 and 1948; the full text of
periodicals from between 1689 and 1948 can be displayed and downloaded.

3.2.1.2 Heidelberg University Digitale Bibliothek. From the many
possibilities o�ered by the digital library of the Heidelberg University we have
used the collection of journals and magazines featuring the arts or satirical
content; full text display and download are available.

The addresses

http://zeitungen-digital.uni-hd.de and
http://artjournals.uni-hd.de/

contain the most important journals published in the countries Belgium, Den-
mark, Germany, Austria, Switzerland, France, Great-Britain, Italy, Nether-
lands, Poland, Slovakia, and the USA in the 19th and 20th centuries; the full
texts have been digitalized and are freely available as downloads.

3.2.1.3 Digital Knowledge-base Arcanum. The homepage

https://adtplus.arcanum.hu/hu/#all-titles

o�ers many hungarian perodicals from the period relevant to our research:
from the �rst half of the 20th century.

3.2.1.4 EZB � electronic library of periodicals. To �nd biblio-
graphic data of periodicals we also used the Elektronische Zeitschriftenbib-
liothek of the Regensburg University.

3.2.2 Printed sources.

József Divéky spent the last years of his life in Sopron, and he was an active
participant of arts activities in Sopron; so we found it important to research
the contemporary local press. April 18, 1947 Divéky wrote a letter, catalog
number I.N. 149.175, to Roessler. In this letter he mentions that he on
occasions worked for the local journal. This information directed us to read
through the contemporary local journals.

These journals have not yet been digitized. The Sopron Archive has all
the journals from the time period we are looking for, but the Archive in-
formed us that because of the bad physical condition of the journals they
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can not be handed out to us. The collection of the Central Library of the
Sopron University is not complete, but the existing copies were readily given
to our use. This way we could look through the copies of the journal So-
proni Világosság, which was published weekly between 1946 and 1948, later
weekly twice and �nally three times a week. We also read copies of the
journal Sopronvármegye, which was published daily between 1947 and 1950.
We could not get copies of the journal Sopronvármegye Hivatalos Közlönye
(O�cial Gazette of the county Sopron), which appeared between 1901 and
1950 initially weekly, later not regularly.4

3.3 Third layer: Letters of József Divéky to Arthur
Roessler.

The third layer contains the letters written by József Divéky to Arthur
Roessler (1877-1955). Roessler was a historian of arts, and author writing
on arts.

5.157 letters from the heritage of Arthur Roessler are in the possession of
Wienbibliothek. They were taken into the archive of manuscripts of Wien-
bibliothek in 1956, 1963, and 1969. The earliest letters are from the year
1900. The collection contains the 177 letters written to Roessler by József
Divéky between 1911 and 1948. These letters were handed out to us in the
library for local reading.

3.4 Divéky's publishers.

To produce a bibliography of Divéky's creative work, we had to �nd out
where and when he worked: in which countries and for which publishing
houses. For this purpose we used the database

https://kvk.bibliothek.kit.edu/?digitalOnly=0&embedFulltitle=0&newTab=0

On several occasions we also successfully used the german document-server
Subito (https://www.subito-doc.de/). In the central catalog of the National
Széchényi Library (NEKTÁR - Központi Katalógus) we also have found sev-
eral books illustrated by József Divéky.

4On the contemporary Sopron journals:
�le:///G:/Disszertáció/gyor-mosonsopron-megyei-idoszaki-kiadvanyok.pdf

downloaded May 28,2019.
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4 The structure of this dissertation.

4.1 On the illustration of books.

The subject of the dissertation is the life and work of the graphicss designer
and illustrator of books József Divéky. To come closer to both the topic and
the technique of the way he worked we found it necessary to give a short
historical review of the manual art of illustration.

In the publications the history of the illustration of books is treated as
a �side-branch� of printing of books, and the illustration of books is also
described in works on graphical procedures. In the bibliography to this dis-
sertation not a single work on the history of the illustration of books is listed.
The reason for this is that from the last hundred years we found several pub-
lications which deal with a given period of time, or with a given technique,
or with the work of a particular artist, but we could �nd no signi�cant and
comprehensive work on this topic.

We found it important to deal with the development of the illustration
of printed books and to give a short account of outstanding artists in this
�eld; thus we wanted to view the work of József Divéky on the illustration
of books in this context.

4.2 Biographies of József Divéky and Arthur Roessler
� layer 1.

4.2.1 The biography of József Divéky.

This was based on the following information acquired during our research:

• entries of lexicons,

• up to now unknown personal data from the birth certi�cate of József
Divéky,

• information from the news-section of the contemporary o�cial journal
Budapesti Közlöny,

• documents related to József Divéky sr. and his family from the archive
of the Hungarian Archive O�ce in Vienna � Ungarische Archivdele-
gation beim Haus-, Hof- und Staats archiv (Minoritenplatz 1, A-1010
Wien)

• personal data from his personal identi�cation page, which we have re-
cieved from the archive of the Akademie der bildenden Künste Wien,
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• information from the certi�cates, which are in the possession of the
Universität für angewandte Kunst Wien,

• information from the package Documents of the o�ce of the Director
General 1940-42, MOMEL 1/c. the correspondence of József Divéky,
Adorján Divéky, and Szablya-Frischauf, which is in the possession of
the archive of the Moholy-Nagy University of Art and Design,

• data from József Divéky's obituaries, information given to us by József
Divéky's granddaughter Franziska Dettling-Divéky and archaeologist
Gyula Nováki.

4.2.2 The biography of Arthur Roessler (1877-1955)

This Austrian historian of arts and author on arts plays an important role
in our work since part of his heritage is kept in the archive of the Vienna
City Library (Wienbibliothek Handschriftensammlung), and it contains 177
letters written to Roessler by József Divéky between 1911 and 1948. In order
to fully understand the material in these letters we found it necessary to
introduce the addressee of these letters.

4.2.2.1 Connections of Arthur Roessler to artists of his era. He
was an author on arts, and we give a short account of his connections to
other artists of his era in order to demonstrate his place in the community
of contemporary artists.

To this purpose we used the monography by Tobias NATTER and Ursula
STORCH, which deals with the connection between Roessler and Schiele.
This was used as our base material and point of orientation.5

4.3 József Divéky in the Contemporary press � layer 2

Our idea was to look for tiny details of his life in contemporary publications
on József Divéky, which cannot be found elsewhere, in other documents or
personal recollections. We were right: these publications contain important
moments of Divéky's artistic career. These publications contain critiques of
his works, information on exhibitions, prizes and honors, but also denounce-
ments. The journals we have included in our research were printed in Austria,
Germany, and Hungary, but we found publications on Divéky printed in the
USA or in England.

5NATTER, Tobias, G., STORCH, Ursula, WIEN MUSEUM [Hrsg.]: Schiele &
Roessler. Der Künstler und sein Förderer. Kunst und Networking im frühen 20. Jahrhun-
dert. Wien, Wien Museum; Hatje Cantz Verl., [2004]
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4.4 Letters of József Divéky to Arthus Roessler
� layer 3

The approximately 180 letters found in the Wienbibliothek encouraged us
to deal with the illustrator József Divéky. This work did not disappoint us:
we found much material relating to the artist and to the artistic activities
of the �rst half of the 20th century. These letters were written in German;
they were never published, not even in German. Thus, our �rst task was to
translate these letters. Because the number of letters was large and these
were long letters, concise versions of these letters had to be written. These
concise versions can be found in the Appendix.

Most of the letters were written by József Divéky to Arthur Roessler,
during a period of about forty years. Besides these there are some letters
written by Mrs. Divéky also to the Roesslers. Finally there are some letters
in the collection addressed to the viennese historian of arts Hans Ankwicz-
Kleehoven from the last years of József Divéky's life. All these letters are
in the possession of the mentioned viennese library, they originate from her-
itages.

The letters are one-way: all were written by József Divéky, but no an-
swers by the addressee to these letters are known. In some cases we can not
precisely interpret the content of the letters, since we do not know the let-
ters in reply of which these letters were written. Because of this we found it
important that before making consize versions of the letters we get to know
as deeply as possible József Divéky, the artist and the man, and the artistic
activities of the era since some details in the letters can only be understood
in the possession of this knowledge.

The letters make it possible to obtain a precise picture of Divéky's life
between 1911 and 1948. We get to know his idea of art, his ambitions, his
successes and his failures. These texts also contain his opinion on some of
his contemporaries, and on signi�cant art galleries. We came to know what
he did and what in�uenced him. Also connections to friends became visible.
There was no continuous information on his family a�airs, but at the end of
his life in response to a request by Roessler he wrote a detailed account of
what happened to his beloved ones.

4.5 Publishing houses for which József Divéky worked.

The work of the illustrator is in constant cooperation with the publishers.
The publisher chooses an illustrator for the book to be illustrated. It is
important that they have similar tastes, have good human contact to each
other, and respect each other's activities. If we make a list of the publishers
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for which the graphics designer frequently worked, we can see that they are
from every german speaking part of Europe, including Hungary and Belgium.
Thus, there were no geographical limits for Divéky.

5 Summary: The result of the research.

1. Thesis to prove that József Divéky had an extended area of movement,
and he was a European citizen.

The letters show that József Divéky used the liberties of his era. He
was raised in Austria, from his letters we see that he spoke the Hungar-
ian language equally well as German, so he could accept orders from
German speaking countries as well as from Hungary. Contemporary
publications show that he represented Hungary on international ex-
hibitions, but we do not know whether he personally attended these
exhibitions. Neither did we get to know whether between 1893 (when
his family moved to Vienna) and 1942 (when he was expelled from
Switzerland) he visited Hungary or not.

2. Thesis, which has proved that indeed Divéky was one of his era's gratest
graphics designers.

The proof of this can be found in the bibliography of all of his works,
and also in the publications on him.

3. Thesis, which have proved that from 1907 till his death he was refer-
enced, with varying frequency, in the relevant journals published in Ger-
many, Austria, Hungary, and sometimes in journals in english speaking
areas.

The �rst such occasion was on April 25, 1907, when a drawing from
him was published in the viennese satirical magazine Die Muskete. His
name appeared in the Hungarian press the �rst time on November 1,
1913, when the journal Gra�kai Szemle (Graphics Review) reported
on the international ex libris exhibition organized by the Szent György
Guild, and it was mentioned that works by József Divéky were exhibited
there.

4. Thesis, which has proved that processing the letters resulted in a sig-
ni�cant increase in the amount of information available on the life of
József Divéky.

This is not only quantitative, but also a qualitative change. To justify
this claim, we give two examples:
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In: KENYERES Ágnes [f®szerk.]: Magyar Életrajzi Lexikon.
Budapest, Akadémiai, 1967. 1. kötet, A-K, 381.p.
ARCANUM_Életrajzi_Lexikon_Divéky

states that

�József Divéky (Farmos, September 28, 1887 - Sopron, Sep-
tember 9, 1951): graphics designer. He was raised in Vienna,
and shortly after �nishing his studies he got a job at Wiener
Werkstätte. Later he worked as an illustrator in Zürich and
subsequently in Brussels. At the outbreak of the World War
he returned to Hungary, and then the company Tevan, resi-
dent in Békéscsaba, published his illustrations made for the
features �Ludas Matyi� and the �Peleskei nótárius�. Follow-
ing the war he once again moved to Switzerland. His sig-
ni�cant illustrations are: drawings for Gogol's Dead Souls,
and his sequence Haláltánc (Dance of Death). In 1942 he
returned home, and for a while he had a teaching position at
the School of Arts and Crafts.6 Because of his anti-german
behaviour he was imprisoned. In 1943 he �nished his illus-
trations for Csokonai's Dorottya. From 1944 on he lived in
Sopron, severely ill. � refer to Csatkai Endre: D.J.(Soproni
Szle, 1963. 2. sz.)�

On the homepage of MEK (Hungarian Electronic Library) a revised edi-
tion of this lexicon is available. Under the same entry (MEK_Divéky)
several false statements can be found:

�He was raised in Vienna, and shortly after �nishing his studies he got
a job at Wiener Werkstätte.�

FALSE:

Following the completion of his studies Divéky did not become an em-
ployee of Wiener Werkstätte; in fact during his studies he received
work assignments by way of contracts from Wiener Werkstätte. His
�rst book-cover, known to us, was made in 1907 for Wiener Werk-
stätte: Theater und Kabarett Fledermaus: Wien, Kärntnerstrasse 33.7

At this time he was a student of the Vienna Kunstgewerbeschule. In his
letter to Roessler written in Zürich on March 10, 1912, catalog number

6School of Arts and Crafts, and Divéky, see Magyar Életrajzi lexikon, downloaded
September 20, 2018.

7Fledermaus: see DG [GREGORI, Daniela]: Kabarett Fledermaus. In: BRANDSTÄT-
TER, Christian [et al.], Wien 1900. Wien, Brandstätter, 2018, p. 154-161.
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I.N. 149.256, he writes about his life and works, but no words about
beeing employed by Wiener Werkstätte.

At the outbreak of the World War he returned home, and then the com-
pany Tevan, resident in Békéscsaba, published his illustrations made
for the features �Ludas Matyi� and the �Peleskei nótárius�.

FALSE:

At the outbreak of the war Divéky returned to Austria from Belgium,
and immediately he was enlisted and sent to the front. His letter I.N.
149.256 was written in Zürich on June 30, 1914. The next text was
written on a postcard to Roessler in Troppau on August 13, 1914; in
this he states that three days earlier he was given the job of making
war drawings. The �Lúdas Matyi� was published in 1917, the �Peleskei
nótárius� in 1918. In the summer and autumn of 1917 Divéky's letters
to Roessler were sent from the upper-Austrian Peuerbach. From the
year 1918 we only have one letter, I.N. 149.204, written in Peuerbach
on December 27, 1918, in which he sends a list to Roessler of his works
possibly to be reproduced for publication.

From the letters we can not directly derive when he quit the military
service, but in those years he certainly did not live in Hungary. Maybe
�return home� should mean a return to the Austro-Hungarian Empire?

�In 1942 he returned home, and for a while he had a teaching position
at the School of Arts and Crafts [. . . ].�

FALSE:

The package Documents of the o�ce of the Director General 1940-41,
MOMEL 1/c, the correspondence of József Divéky, Adorján Divéky,
and Szablya-Frischauf clearly shows that altough József Divéky was
assigned to the position of professor at the department for the study
of forms and shapes, beginning with January 1, 1941, citing various
problems he did not appear at the Budapest School of Arts and Crafts
preceding October, 1941, and not even in October. On November 5,
1941 the following advertisement was published in the o�cial journal
Budapesti Közlöny :

�The Imperial and Royal minister for religious A�airs and
Education is requiring, also through this media, that József
Divéky, currently residing in Switzerland, who was nominated
ordinary professor at the Hungarian Royal National School of
Arts and Crafts, and who is a graphics artist, come and meet
until November 30 of this year, the director of the Hungarian
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Royal National School of Arts and Crafts in order to take his
o�cial oath, and to begin his professorship. Otherwise it will
be assumed that he has not accepted the position. (28.390/
1941. V. K. M. III. szám.)

József Divéky did not come, so his nomination was revoked.

�[. . . ] because of his anti-german behaviour he was imprisoned.�

Maybe FALSE, or at least not the full truth. In fact, in his letter
I.N. 149.172 from Sopron to Roessler on August 10, 1946 he writes
that already at his arrival conditions in Hungary gave reason to be
worried. He wrote about this in an earlier letter sent to Zürich, because
of wich on October 22, 1942 he was arrested and sentenced to 6 months
imprisonment,8 which he duly completed.

�In 1943 he made ready the illustrations for Csokonay's Dorottya�

FALSE:

at least in respect to the date of the making of the illustrations. In the
letter I.N. 149.254, sent from Betlis, probably on August 17, 1924, he
writes to Roessler that he made twelve illustrations to the new edition
by Tevan of Dorottya. If this is true, then Tevan did not publish the
ordered works, and Divéky succeeded twenty years later to publish his
work with another publisher.

The entry:

In: ZÁDOR Anna, GENTHON István [f®szerk.]: M¶vészeti lexikon.
Budapest, Akadémia, 1984. 1. köt., 547. p.

states that

József Divéky (Farmos, September 28, 1887 - Sopron, September 9,
1951): graphics designer. He was a student of the Academy, and later
of the Academy of Fine Arts. From 1918 to 1941 he lived in Switzer-
land. Mostly he made illustrations, book-covers, and ex-libris pages.
After the liberation of Hungary he lived in Sopron, and made wood
carvings. His artistic heritage is in the possession of the Franz Liszt
Museum in Sopron, where in his memory an exhibition from his works
was made in 1952.�

Thus, this entry puts his date of death on September 10, 1951.

8Unluckily, no documents could be found about Divéky's time in prison, or about any
court procedure, neither in the archive of the Capital City Budapest, nor in the Hungarian
National Archive.
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FALSE:

In the book of death certi�cates of Sopron the entry 299. entered by
deputy registry-clark Árpád Simon on September 10, 1951 contains
the following: József Divéky Jr. graphics designer � spouse unknown.
Cause of death: heart failure, instant death. The death occured about
11 am on September 9.

Thus, József Divéky died on September 9, 1951.

�From 1918 to 1941 he lived in Switzerland.�

FALSE:

The letter I.N. 149.204 was written on December 27, 1918 in Peuerbach.
The only information that we can get from letter I.N. 149.207 is that
Nochimmerpeuerbach (still in Peuerbach); in this letter Divéky informs
Roessler that he had received an approval for entry (visa), but some
other formalities are still to be done. Thus, Divéky's new move to
Switzerland must have happened not earlier than 1919.

According to his granddaughter, József Divéky was expelled in 1942
from Switzerland because of unpaid tax duties. His son and daughter-
in-law accompanied him to the Zürich railway station, from where the
artist left Switzerland by train in direction of Austria. He may have
travelled directly to Hungary, probably to Budapest. Thus, Divéky
lived in Switzerland till 1942.

�His artistic heritage is in the possession of the Franz Liszt Museum in
Sopron.�

FALSE:

Upon our request the Sopron Museum answered that they only have
three letters that may show any connection to József Divéky, and an
oil painting probably by József Divéky sr.

Such false data appear till today. The homepage Europeana Collection
contains some beautiful pictures by Divéky, and the following text on
the graphics designer:

�József Divéky graphics designer, illustrator. He was a student of the
Vienna Academy of Fine Arts, and later of the Budapest School of Arts
and Crafts. He worked �rst in Brussels, and later between 1918 and
1941 in Switzerland.In 1945 he moved to Sopron. In 1952 an exhibition
of his works was made in Sopron in his memory. His artistic heritage
is in the possession of the Franz Liszt Museum in Sopron. (Source:
kieselbach.hu)� Source: europeana.hu
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FALSE:

This further increases the number of false statements listed earlier.
Here it is stated that Divéky was a student of the Budapest School
of Arts and Crafts, but this is false since the name of the school was
di�erent at the time.

Earlier we wrote:

Who was Arthur Roessler, the addressee of these letters?

In december 1946 the local paper Soproni Világosság published an
interview with the Sopron graphics designer Károly Sterbenz (1901-
1993), which contains the following sentence: �For example, Ferenc
Divéky (sic!), a graphics designer known all over the world lives here
in Sopron in an almost poverty . . . �. How did József Divéky come to
Sopron, and what was the reason for his �poverty�?

We could answer these questions: we found information on the person of
Arthur Roessler, and the statement by Károly Sterbenz about Divéky's
poverty shows that the artist lived in unworthy circumstances not only
by our standards, but also in the opinion of his contemporaries. We also
found proof that the graphics artists of József Divéky's era recognized
his talent, and called him a �world famous� graphics artist.

6 Use of the results, further research.

First of all we recommend the correction of the false data in the biographies
written about József Divéky.

A further research of the letters could make it possible to obtain deeper
knowledge concerning the publication of books, illustrating them, and how
they appeared in the contemporary press.

There is a possibility to �nd more information on the cultural life of
postwar Sopron.

It could be well worth the e�ort to publish the letters, at least their
concise versions, as presented in this dissertation.
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