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I. The essential topic of the thesis concerns the basic questions of the various strands of 

the theory of memory in the context of the prose and lyrical works of Imre Oravecz with 

regards to the problems of representation, rhetoric, as well as poetics and narratology. One is 

able to connect these various research areas primarily because the oeuvre of Imre Oravecz is 

(thematically and structurally) dominated by the problems of memory and forgetting, all of 

which the dissertation aims to highlight by disentangling its linguistic, functional, structural, 

historical and theoretical strands. In the context of actual close-reading interpretations, this 

entails that the dilemmas proposed by the selected texts (the relation between nature and 

culture, the various techniques of poetical description, the role of media, the intelligibility of 

Stimmung, the link between life and death, the questions of narration as well as that of genre), 

remain in the focus of the investigation, but most of them attains its meaning within the 

context of memory and remembering.  

II. The selection of the actual texts is defined by the fact of when and how the various 

modes of memory relate to the questions proposed by the grammatically, rhetorically, 

poetically as well as cultural historically oriented close readings. The monographic claim of 

the thesis which manifests itself partially originates in the interpreter’s effort to activate the 

relationship between memory and remembering in both the prosaic and lyrical works of Imre 

Oravecz. 

III. From the transdisciplinary fields of mnemology, the thesis primarily depends upon the 

old rhetorical tradition of ars memoriae, as well as the disciplinary results of the mediality 

and semiotics of memory together with the forms of cultural and collective memory 

represented in literature. In the relationship between remembering and identification, 

rhetorical mnemotechnics, namely, the connection of things, names and images is of crucial 

importance because of its spatiality: with the separation of the functions of remembering and 

archiving, memory itself is seen as storage media. In the contexts of poetry, however, 

mnemotechnics does not represent the primacy of visualization, but the repetitive sound of 

memorization as well. When the material of memory relies on exterior storage techniques and 

material media, it is not the potential capacity of memory which is modified, but remembering 

itself is altered due to the temporal separation of recording and recalling: memory is separated 

from the human being. The media of memory generate the most important cultural historical 

(spatial) metaphors of memory: that of the storage and tabula respectively, which relate to 

lodging and writing. Due to its technical and social links, writing in itself can be seen as a 

metaphor as well as of a medium of memory. By overtaking the operative function of 

memory, writing can be seen as its potential challenger and destroyer. The concept of cultural 



memory developed by Aleida and Jan Assman to present and explain the various levels of 

social memory is also featured in the dissertation. The relation between communicative and 

collective memory becomes defining first of all in the novels, where it relates to the story of 

the Árvai family, the culture of the farmer culture and that of emigration.  

IV. The first chapter of the thesis investigates the operations of the associative memory 

featured in the first volume of Oravecz’s poetry, entitled Héj. In this volume, which echoes, 

uses and reformulates the dominant poetical formulas of the lyrics of Paul Celan, we identify 

the deconstruction of the forms of subjectivity as well as the proposed problems of accessing 

the past.  The modes of imaging, the composition based on absences, as well as the semantic 

emptiness comes together in the associatively patterned mnemonic model, because 

associativity itself breaks the poems into pieces, and it conservates the memory of lyrical 

address as a trace for the future. 

V. By relying on the deconstructive concept of memory, the second chapter aims to 

display the operation of forgetting, the genre dilemmas of prose poems, as well as the erasure 

of the addressing I and the addressed You. The theoretical questions arising from the 

differentiation of remembering and memory are portrayed most expressively in this chapter 

through the investigation of the operation of prosopopeia and apostrophe. The mechanical, 

exteriorised storage and the interiorised remembering is connected to the de-facement, erasure 

and traces, as well as forgetting. Beyond this, the thesis argues that the technical media of 

remembering, and the addressing and accessing of the other do exactly the opposite of what 

they are expected to do: they hinder the presentification of the other. The interpretation of the 

paratextual remembering, the materiality of the letter, the intelligibility as a narrative and the 

segmentability of the verse makes When You Became She seem not just as a rewriting of the 

romantic lyric, but as a remastering of the pose poem itself.  

VI. The third chapter analysing the strategy of memory operating within the volume 

Halászóember focuses on the rhetorical images and oscillating memory, from the perspective 

of the first cycle within the volume. The third unit of the thesis concentrates on the mediation 

generated by the mnemonic operation of the recalling and recalled I, the impossibility of a 

self-identical memory through an investigation into the workings of the temporality and 

Stimmung. The logics of forgetting is thematised by the fact that the various texts of the 

Halászóember continuously return to specific memory traces, which, for the most part, are 

only presenting differences, making the archival process to become a result of the 

impossibility of remembering. The thesis creates the concept of oscillating memory in order 

to explain the specific mnemo-rhetorical movements of Halászóember, which are no longer 



explainable by the old concepts of monument-erection or excavating, because recalling I and 

the recalled memories are configured by the experiences of otherness, forgetting, collective 

memory and Stimmung as well as preceded by various textual traces. 

VII. The dissertation interprets the relationship between nature and culture by the 

anthropological difference as well as the role of birds in aesthetic and cultural history within 

the cycles of Imre Oravecz’s Mardárnapló. This part is based on a comparative study of two 

volumes, but it has twofold aim: by the observation of birds and the techniques of poetic 

writing, he simultaneously inquiries after the relationship with the natural lyrical tradition and 

its role into the relation of memory. The observation of birds is connected with the possibility 

of preserving time and forgetting, because in almost every case it is the alienation and 

forgetting of one's own memory. Man's appearance as a bird, substitution of man and animal, 

which has a significant literary tradition, draws attention to the impossibility of ensuring 

presence, the failure of memory. 

VIII. The rest of the thesis consists of novel interpretations. The two-part chapter entitled 

Foreignness and Memory, on the one hand, points to the functioning of the intratextual 

memory and the emergence of a lieu de mémoire, on the other hand, the relationship and 

significance of death, memory, and oblivion. The narrative of the Árvai family is able to 

preserve Szajla's memory and thus create it in the cultural memory, primarily as a language. 

In this case, the names allow a spatially fixed mnemotechnically to be recognized. By 

describing the palimpsestic model of memory and the conception of being-toward-death can 

be approached death as a dilemma of forgetting and recording, that is, what and how remains 

in the memory of human life by literature. 

IX. The last chapter of the thesis deals with the relationship between the first two novels 

and the affective memory. It focuses on what happens „between” the two novels, how 

forgetting operates as a series of narrative repressions. Parallel to this, the dissertation is 

aiming at showing an affective and fundamentally involuntary way of remembering that can 

bring up fragments of memory from forgetting. By interpreting the pattern of cultural, textual 

and affective memory in the novel, the thesis states that the emigration and the impossibility 

of returning home in novel, however, happens - even if only for a short time – to return. 
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