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Research subject
In the 1970's, a vivid interest in works by 19th-century academic Orientalist painters 
started  to  emerge  on  international  art  market.  Edward  Said's  landmark  book, 
Orientalism, was published in 1979, establishingt a fundamentally new basis for 
scholarly discourse on the subject. Not unrelated from this, but rather as a result, 
between 1990 and 2000 a Parisian art publisher (ACR Edition) has began to launch 
a series of bulky synthesizing volumes on national schools of Western Orientalist 
painting  (British,  American,  Spanish,  Italian,  German  and  Austrian  Orientalist 
painters).  The  volumes  include  comprehensive  studies  and  catalogue-entry-like 
short  biographies,  as  well  as  abundant  illustrative  material.  From  the  1990's 
onward,  with  a  certain  cyclical  frequency,  more  and  more  exhibitions  were 
dedicated to the subject of Orientalist painting. After the turn of the millennium, 
other Western European countries “joined the line”:  Swiss and later on Belgian 
Orientalist  painters  were  also  presented  in  large  scale  exhibitions  with 
accompanying catalogue. In 2008, Poland and in 2010, Russia also staged major 
exhibitions on their own Orientalist painters. The wave of interest in Orientalist 
painting,  however,  stopped on the threshold of  Vienna and did not  slip  further. 
There is no special handbook available yet on Hungarian Orientalist painters; never 
has  a  monographic  volume  been  dedicated  to  the  discussion  of  how  the 
phenomenon of international orientalism reached and affected Hungarian painting 
in  the  19th;  moreover,  no  exhibition  dedicated  solely  to  Orientalist  works  by 
Hungarian painters has been organised yet.

Research objectives
Therefore, on the one hand, my dissertation aims at filling a gap. Following the 
example of the aforementioned books, my PhD thesis gives an overview of this less 
well-known chapter of Hungarian art history. On the other hand, the dissertation 
also intends to raise awareness among both professionals and the wider audience 
that we have only quite fragmentary knowledge regarding several artistic oeuvres 
that are still waiting to be re-discovered. Although Katalin Sinkó had already drawn 
attention  to  the  large  number  of  pictures  with  oriental  themes  featuring  at  the 
exhibitions of the Pesti Műegylet (Pesther Kunstverein), researchers specializing in 
this  field should be immensely indebted to  Gabriella Szvoboda Dománszky for 
publishing her  monumental  work on the  history of  the  Pesti  Műegylet  with an 
appendix at the end containing the full list and contents of the catalogues. It is for 
the first time that we are able to gain an overview on all the exhibits appearing 
there,  including  Orientalist  paintings.  This  unprecedented  and  voluminous  gap-
filling work has served as a starting point for my research.
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The most important statement of my thesis is as follows: Orientalist painting 
was constantly present within the art-scene in Hungary, throughout the 19th-century, 
but  it  is  unfounded  to  talk  about  a  “school”  of  Hungarian  Orientalist  painters. 
Although  the  oeuvres  have  been  explored  to  varying  degrees,  and  the  social 
connection-network between the artists has been mapped by and large, it appears 
that most life paths presented here run independent from one another – it is barely 
possible  to  regard  them  as  a  "school".  My  work  deals  exclusively  with  the 
representatives  of  the  19th-century academic  Orientalist  painting,  reflecting  the 
influence of  French Orientalist  painting,  and continuing its  tradition,  within the 
time span reaching until 1900.

Methods applied
My research approach and methodology is not explicitly progressive, it is rather 
traditional,  conservative,  positivist,  focusing  on  data  collection  and  refinement. 
This is partly due to the fact that my thesis is intended as a base or starting point for 
further research in the subject. In earlier special literature dedicated to Hungarian 
Orientalist painting, often, incorrect data were circulating, which have now been 
corrected based on interviews, news reports, etc. in contemporary press material, 
as well as exhibitions catalogues, also, the works themselves were used as primary 
source of information. The most important first step was to find the artworks and to 
create a sort of “comprehensive list” of them. Difficulties occurred as most of the 
works were and are  still  in  private  ownership ever since the time of their  first 
exhibition. Most of the images are thus known only from reproductions published 
in  exhibition  or  auction  catalogues  or  in  journals.  In  addition  to  exhibition 
catalogues of the Pesti Műegylet and the National Hungarian Fine Arts Association 
(OMKT), early Viennese and Hungarian auction catalogues from the period also 
served as main sources for image research. Artworks and image data contained in 
the auction catalogues in the between-world-wars period show that  most  of  the 
artworks were then still within the borders of the country. During my studies I have 
conducted research in nearly thirty Hungarian and foreign public collections (see 
the list at the beginning of the bibliography), also had the opportunity to view some 
of the material kept in private collections.

Structure and content of the dissertation
The introductory chapter defines the most important notions, clarifies terminology 
related to the topic of orientalism, also discusses the following issues: Where is 
Orient  situated? (Oriens – Occidens;  diverse connotations related to  the Orient; 
Orient  as  a geographical  /  culture-historical  term; Orient  as  an imaginary place 
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created  by  Westerners).  Which  term  is  more  accurate:  Oriental  or  Orientalist 
painting? How can we define which artists are to be counted as Hungarians within 
the  multi-ethnic  Habsburg  Empire  or  Austro-Hungarian  Monarchy?  The second 
chapter describes the cultural–historical context of the phenomenon of orientalism, 
also,  the  cultural  and  social  factors  that  played  an  important  role  in  the 
development of orientalism, as well as of the various appearances and forms of 
orientalism, and the characteristics of Orientalist painting. At the end of the chapter 
the specific features of orientalism in Hungary are presented, too. The third chapter 
summarizes the history of research on Hungarian Orientalist painting published in 
Hungarian. The fourth chapter gives a catalogue-like enumeration of those  19th-
century Hungarian patiners who had been in contact with the Eastern world for 
either a shorter or a longer period at any point of their career. Only the orientalism-
related segment of their life-course and oeuvre will be presented. When deciding 
whom to include, it was a decisive factor whether the artist actually visited any 
countries in the Orient (the only exception in this respect is József Molnár). The 
fifth  chapter  points  out  that  Vienna  as  porta  orientis had  a  decisive  role  in 
mediating orientalism, thus, any scholarly discourse dealing with the topic of 19th-
century oriental painting in Hungary has to take into consideration the imperial 
context. The sixth chapter contains case studies related on the one hand to Count 
Iván Forray's travel album (Soborsini Gróf Forray Iván eredeti rajzai és jegyzetei  
szerint. Olaszország – Malta – Egyiptom. Kiadta Soborsini Gróf Forray Endréné 
Brunswik Júlia grófnő csillagkeresztes és palota-hölgy.  Pesten, Lauffer és Stolp, 
1859.), on the other hand to Carl Ludwig Libay's (Aegypten. Reisebilder aus dem 
Orient. |  Egypt.  Scènes  de  voyage  en  Orient. Nach  der  Natur  gezeichnet  und 
herausgegeben von Ludwig Libay. Wien, 1857. /1860/). It is exemplary how in-
depth research can bring to the surface surprising results that dramatically modify 
many of  the  previously  unchallenged art  historical  data  cited and referred as  a 
commonplace, thus, illuminates new correlations – both in local and in Austrian art 
history  writing.  The  closing  chapter  presents  a  synopsis  of  the  scholarly 
achievements  of  the  dissertation,  also,  makes  suggestions  and  points  out  new 
directions concerning further  research on  19th-century Orientalist  painting in the 
Central European region. 

Research outcomes, major results 
Never have occurred as many names of Orientalist painters in earlier literature on 
the  subject,  as  in  the  fourth  chapter  of  the  thesis.  Accompanied  by  more 
reproductions than ever before, the sub-chapters present the Orientalist segment of 
the life and work of twenty artists, namely: Count Manó Andrássy (1821, Košice, 
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SK – 1891, Görz/Goriza, IT); Franz Eisenhut (1857, Bačka Palanka, RS – 1903, 
München);  Arthur Ferraris (1856, Galkovitz/Galowice, PL or Vienna? – 1946, 
Vienna);  Count  Iván  Forray (1817,  Săvârșin,  RO  –  1852,  Vienna);  György 
Greguss  (1860,  Uhrovec,  SK –  1908,  Trnava,  SK);  Count Fedor Karaczay  / 
Karacsay of Vályeszáka (1787, ? – 1859, Kabul?, AF; Brno?, CZ); Carl Ludwig 
Libay (1814, Banská Bystrica, SK – 1888, Vienna); Antal Ligeti (1823, Carei, RO 
– 1890, Budapest);  Vince | Venceslav Melka (1834, Nové Benatky, CZ – 1911, 
Cluj-Napoca,  RO);  József Molnár  (1821,  Zsámbok – 1899, Budapest);  Róbert 
Nádler (1858, Buda – 1938, Budapest); Paul Petrovits (1818/19, Timișoara, RO – 
1887,  Róma);  Baroness  Eliza  Ransonnet-Villez  (1843,  Vienna –  1899, 
Brixen/Bressanone, IT);  Emerich  Roth (1814, Košice, SK – 1885, Košice, SK); 
August  Schoefft (1809,  Pest  –  1888,  London);  Alexander  Swoboda (1826, 
Bagdad, IQ – 1896, ?); Carol Popp de Satmary (1812, Cluj-Napoca, RO – 1887, 
București, RO); Gyula Tornai (1861, Hrhov, SK – 1928, Budapest); Géza Vastagh 
(1866 Cluj-Napoca, RO – 1909, Budapest); Mihály Zichy (1827, Zala, HU – 1906, 
Saint Petersburg, RU).  At the end of the chapter three further artists – Demeter 
Laccataris,  Miklós Szerelmey, Károly Cserna – were given one paragraph each; 
finally, six other painters – Sándor Kozina, Ferenc Heverdle, Vince Grimm, János 
Lestyán, Viktor Myskovszky, Jenő Koszkol – are listed. In the case of these latter 
six artists, only uncertain and scant data is available on their connection with the 
Orient. Their artistic activity may be the subject of future research. On the whole, it 
turns out, more than two dozens of 19th-century Hungarian painters were affected 
by orientalism at some point of their career. It can be stated that only Schoefft, 
Eisenhut,  and Tornai can be considered as par excellence Oriental painters who 
deliberately choose this path; while for the others travelling to the East was an 
exceptional, one-time opportunity. Our oriental painters can not be counted among 
the progressive artists who were constantly seeking innovations, their life-work can 
be reckoned among academic art that was referred by the end of the century as 
“Műcsarnok”-painting.

The result of the detailed study described in the sixth chapter is not solely an 
ascertainment that it is essential to revise the previous attribution of some of the 
picture tables contained in the Forray as well as in the Libay travel albums. As to 
the former: a dual Heicke–Forray attribution is advised since Heicke and the Count 
were equally important authors. In the latter case, it is indispensable to consider the 
Libay album an inherent part of Alois Schönn's oeuvre, too. Data presented here 
also furnish new information to Austrian art history writing, the outcomes provide a 
contribution  to  international  research  –  additionally,  such detailed  biography of 
Heicke is not available even in Austrian special literature. The paper points out that 
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the  oeuvres  of  the  two  Viennese  painters,  Joseph  Heicke  and  Alois  Schönn, 
constitute  as  much  an  inherent  part  of  Hungarian  art  history  as  of  Austrian, 
furthermore,  Josef  Heicke should be given a place among 19th-century Austrian 
Orientalist painters. A thorough comparative study of the watercolours, lithographs 
and  elaborate  oil  paintings  related  to  the  Egyptian  journey  enabled  us  to  gain 
insights into the secrets of an Orientalist painter's workmanship, and we could learn 
about the method and toolkit  of orientalism. The Libay album provides us with 
another important lesson: sometimes more information is contained in a caption 
than it seems at first glance; beyond the artistic value an image also has a document 
value. 

Lining up and placing next to each other all researched data and material 
draws up not only a chart, but a social network that helps us to position 19 th-century 
Hungarian Orientalist painting both within a tighter regional and a wider context of 
European art history. At the first glance, local Orientalist painting appears to be an 
isolated phenomenon, but, in fact, it forms and organic part of European orientalist 
tradition. Tracing and finding well-documented personal connections between the 
artists  presents  a  highly  important  contribution  to  scholarly  discourse  on 
interactions and stylistic influences.

Biographies  presented  here  and  works  emerging  as  a  result  of  research 
provide relevant additional data to participants of the art market by facilitating the 
revision of uncertain attributions. Also, regarding some pictures earlier referred as 
“Oriental scenes” the possible opens up to identify a more precise title. Besides, the 
dissertation contributes to give a more complete and truthful picture of the art of 
19th-century Hungary, also, of the taste of the contemporary audience – as a matter 
of fact, to achieve a more sophisticated idea of what Orientalist painting actually 
meant in 19th-century Hungary. 

The fact that we have more precise concepts about which artworks belong to 
the Orientalist segment of an oeuvre can result in the painter's artistic performance 
being revised by the help of a wider viewing angle. For instance, by exploring the 
early Orientalist works by Gyula Tornai, a chance is given to re-evaluate his art.

One of the main lessons I have learned while conducting research in Vienna is that 
19th-century Hungarian art is inseparable or unattachable from the context of the 
former Habsburg Empire and the Austro-Hungarian Monarchy and there is no point 
in  studying  separately  the  artistic  production  of  the  various  nationalities.  The 
aforementioned monographic presentation of the groups separated on the basis of 
nationality, is impossible to apply under conditions given in this specific region. If, 
by any means, one wishes to define a group as a pendant to national schools formed 
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by various group of  Western European Orientalists,  it  is  more desirable  to  talk 
about a Viennese, later Munich-based regional school rather. Nowadays, finally, it 
would  be  possible  to  start  working  together  with  art  historians  from  the 
neighbouring countries – along the once existing imperial  approach – and fully 
excavate, unfold the heritage of our shared historical past, and to present some of 
the common cultural treasures at their real value.
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