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Research objectives 
 

The subject of the dissertation is the relationship between photography and press 

publications in Hungary from the discovery of photography until 1945. The primary aim of 

the dissertation is – by analysing photographs and articles published in Hungary‟s newspapers 

– to reveal the place of photography in the printed press and changes in the publication of 

photographs during the period under investigation. 

In the course of research, all weekly newspapers that reflect the relationship between 

the press and photography until World War II were examined. When analysing the 

photography-related publications, the principal aim was to explore factors that may promote 

an understanding of the place of photography in Hungarian society and within contemporary 

photographic culture. 

To facilitate research, a comprehensive database was compiled covering all 

photography periodicals for the period until 1945. Consisting of more than 20,000 entries, this 

database contains the names of all contributors (authors of articles and photographers) to the 

periodicals, as well as the title of the journal in which an article or photograph appears, 

together with the volume, issue and page numbers.  

In terms of deepening our knowledge of Hungarian photography, the subject of the 

dissertation was timely from both the academic and practical perspectives, because no 

researcher can do without the information available in the press and photographic journals, 

and thus many Hungarian photographic historians have used or are using such information. 

Yet, this is the first time that the press publications of the period under investigation have 

been thoroughly and comprehensively researched from a photographic perspective.  
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The main findings of the dissertation 

 

In many respects the history of Hungarian photography in the nineteenth century 

developed in parallel with photographic history in Western Europe and North America. In 

Hungary too, there were photographers with world-class studios, who in some cases achieved 

spectacular successes at international exhibitions and world expositions. In the field of 

professional organisations and clubs, however, development was made at a slower pace even 

in this period. This may be explained by Hungary‟s economic and social conditions and its 

belated bourgeois development. 

In Western Europe, illustrated newspapers were published in an increasing number of 

cities from the mid-nineteenth century onwards, whereby the publication of pictures was of 

equal importance to the publication of written material. This change is reflected in the names 

of such publications as Le Journal Illustré, The Illustrated London News, Die Illustrirte 

Zeitung, L’Illustration, Glenason’s Pictorial and even Le Monde Illustré. In Hungary, in line 

with developments in Western Europe and following in the footsteps of Die Gartenlaube of 

Leipzig, woodcut illustrations were published in Vasárnapi Újság [Sunday Newspaper]. Until 

the turn of the twentieth century, Hungary had weekly illustrated newspapers similar to those 

of Western Europe, but they were far fewer in number and their quality often left much to be 

desired. 

In Hungary, the first journal for photographers was founded in 1872 under the title 

Fényképészeti Lapok [Photographic Papers]. This was later than elsewhere in Europe. The 

journal was published by the Magyar Fényképészek Egylete [Society of Hungarian 

Photographers], which founded the publication in order to establish contacts between 

photographers working in isolation. The Society, however, ceased functioning after just two 

years; at this stage, Hungarian photographic public life was unable to sustain such an 

organisation. This explains why only two issues of the journal – which did not even contain 

photographs – were published. 

Subsequent developments were symptomatic; ten years later, it was an ambitious 

individual – Ferenc Veress of Kolozsvár (today, Cluj-Napoca, Romania) – who initiated the 

publication of a journal. Relying on his own funds, he launched the monthly magazine in 

1882, also under the title Fényképészeti Lapok [Photographic Papers]. The illustrated 

supplement of the publication even contained a small number of photographs.  The 

uncertainty of funding meant that the journal‟s operation was precarious from the outset. Its 
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closure six years later was perhaps inevitable in view of the state of photographic culture in 

Hungary. 

Until the 1870s, photographic technology could only be used in a proper manner by 

experts. From the 1880s, however, and particularly after the introduction of the dry plate 

procedure, amateur photographers had at their disposal a technology that allowed them to 

make photographs of adequate quality.  

The social background of photographers changed radically with the economic upturn 

that followed the Austro-Hungarian Compromise (1867). The 1890s saw a growing number of 

amateur photographers, who provided a market for photography publications that were not 

solely addressed to a narrow group of professionals. Even now, however, developments in 

Hungary tended to lag behind developments elsewhere. For instance, the Wiener 

Photographische Blätter, was launched in Austria in 1894 and the Bulletin Photoglob in 

Switzerland a year later. Both publications based their written content and photographic 

material on the needs of amateur photographers. A broadening of the amateur movement in 

Hungary led to the publication of Az Amatőr [The Amateur], a monthly journal which, at the 

turn of the twentieth century, had the best technical quality of the photography publications. It 

was launched in the autumn of 1904. In Vienna Der Amateur began publication in the spring 

of the same year. The standard of photography in Az Amatőr [The Amateur] was similar to the 

photographic quality found in Austrian publications. 

Immediately prior to World War I, several basic professional movements and 

groupings were formed in Hungary, nevertheless it was during this period that Hungarian 

photography fell behind. With the exception of a few individuals, art photographers in 

Hungary were not particularly interested in, or open to, achievements and developments in the 

international arena. Instead, they tended to isolate themselves. Whereas in Hungarian art the 

Nyolcak [Group of Eight] developed alongside the European movements and schools, in 

Hungarian photography there were no similarly successful groups or individuals. 

Hungarian illustrated newspapers were typically subject to German and Austrian 

influences, but in terms of printing or aesthetic quality they were often inferior. A positive 

exception was the Vasárnapi Újság [Sunday Newspaper], published from 1854 until 1921. 

Any book or article on photographic history cannot ignore the material found in this 

newspaper. Moreover the photographs published by the newspaper were the works of the best 

photographers of the era. Since Vasárnapi Újság was published for a period of sixty-eight 

years, one can follow, in its pages, the process whereby photography became a part of the 

press – from the woodcuts to the wartime reports. The publication of printed photographs 
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fundamentally altered the visual appearance of the newspaper. Technical developments in 

photography meant that photographers were able to take snapshots, and from the 1890s 

photographic reports began to appear. We can also follow this process in the columns of 

Érdekes Újság [Interesting Newspaper] or Új Idők [New Times]. 

The weekly newspaper Új Idők [New Times] was launched in 1895, and photography 

immediately became an important influence on the appearance of the publication. The social 

preferences and artistic tastes of Ferenc Herczeg and the editorial board greatly influenced the 

choice of photographs published in Új Idők [New Times]. The selected photographs reflected 

above all photographic preferences among the conservative middle class. In terms of subject-

matter and photographic skill, the pictures published in the newspaper were greatly inferior to 

the achievements of both universal photography and major Hungarian photographers. 

Az Érdekes Újság [Interesting Newspaper] (1913–1925), which sought to satisfy the 

needs of middle-class people and their desire for photographs, proved to be short-lived. 

Having successfully popularised the photoreport, the newspaper then closed, thus setting back 

the development of a photographic culture. A longer-lived publication was Tolnai Világlapja 

[Tolna World Paper] (1901–1944), which sought (also) to address less educated sections of 

society, publishing photographs of extremely varied quality. 

In Hungary, in the period 1925-1939, Pesti Napló Képes Műmelléklete [Illustrated 

Supplement of the Pest Diary] was virtually the only weekly in which photographs were the 

primary source of information. Created by Andor Miklós, the supplement sought to satisfy the 

public‟s demand for pictures, thus filling a gap in the Hungarian press. The supplement 

published pictures only, with captions complementing the photographs. At the time, the Pesti 

Napló Képes Műmelléklete [Illustrated Supplement of the Pest Diary] was the most forward-

looking illustrated newspaper in Hungary; culturally, it resembled publications in Western 

Europe.   

The photographs published in Vasárnapi Újság [Sunday News] and Új Idők [New 

Times] tended to satisfy the visual preferences of a readership that was accustomed to 

conservative artistic values. Compared with the photographs appearing in Der Kuckuck 

(1929–1934) of Vienna, not even the Pesti Napló Képes Műmelléklete [Illustrated Supplement 

of the Pest Journal] can be considered innovative.  

Leaving aside technological development, it was World War I that brought changes in 

communication that laid the publication of photographs in newspapers on new foundations. 

People could not learn of events from other news sources, and so there was a growing demand 

for pictures in the newspapers. The newspapers were not prepared for this change or for the 
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new expectations of their readers, because until World War I their competition with 

magazines had been limited to reporting various social and sporting events. Newspaper 

editors reacted variously to these changes. The importance of staff photographers increased, 

and newspapers found they had no choice but to use photographs taken by amateur 

photographers or even by soldiers. 

If we compare the quality of photographs published in the Hungarian press with 

photographic quality in Western Europe, then the belated development of Hungarian 

photography becomes evident. This even applies if we compare Czech photographic journals 

with Hungarian ones. An explanatory factor may be Czech modernisation after World War I, 

which outstripped Hungary‟s performance. Comparative analysis also reveals Hungary‟s 

slower pace of development. In the nineteenth century, Hungary had actually been more 

advanced in the field of photography; indeed, no photographic journal had been published in 

the Czech lands from 1865 until 1890. 

Until the outbreak of World War I, one can clearly perceive the development of a 

studio structure and a system of professional representation among professional 

photographers, as well as the emergence of art photography and a degree of stratification 

among amateur photographers and their movements. Between the two world wars, however, 

photography clearly developed at a slower pace in Hungary than in Western Europe. In the 

interwar period, several branches or styles of photography developed in Hungary, and there 

was only a partial overlap. The zenith of Hungarian photography during this period was 

reached in the creation of the „Hungarian style‟. The press – in particular such conservative 

publications as Új Idők [New Times] and Magyarság [Hungarian Nation] that rarely 

published modern photographic works – typically favoured this style. 

Owing to the international successes of „Hungarian-style‟ photography and as a result 

of the ideological background that formed the basis of the style, the photography community 

in Hungary was dismissive of truly modern ideas about photography. The “isolationism” of 

the country‟s photographic art and its ignorance of international trends made their mark on 

interwar Hungarian photography. Although progressivism was a constant feature, nevertheless 

the conservative mainstream did not allow such ideas to be developed further. 

The strongest exponent of modern photographic ideas during the interwar period was 

Iván Hevesy. More exactly, it was Hevesy that mediated such ideas. Hungarian photographers 

could become acquainted with Western European trends through his books (A modern 

fotóművészet [Modern Photographic Art], publ. 1934, and A fényképezés nagy mesterei [Great 

Masters of Photography], publ. 1939), his book reviews (e.g. his review of Helmar Lerski‟s 
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Köpfe des Alltags in Korunk [Our Era], 1932), and his critical reviews (e.g. A 

fényképkiállításról [On the Photography Exhibition], Magyar Fotografia [Hungarian 

Photography], no. 9, 1931). However, Hevesy did not create new theories; instead, he tried to 

popularise European achievements in Hungary – with limited success.   
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The main conclusions and findings of the dissertation 
 

The principal conclusion of the dissertation is that an analysis of photographic journals 

and the major weekly and monthly newspapers published in Hungary during the nineteenth 

and twentieth centuries shows that photographic culture in Hungary developed at a slower 

pace than did universal photography. In this respect, a positive exception is the period at the 

turn of the century. During the period under investigation, Hungarian photographic culture 

could merely follow developments in Western Europe. 

The various parts of the dissertation establish new research findings in that they show 

the points where the photographs appearing in the Hungarian press and the various stages in 

the history of Hungarian photograph are distinguished from each other. In terms of the belated 

development of Hungarian photographic culture, it matters little whether we consider 

photographs in the press or photographic artworks to be the narrow subject-matter of our 

research. The same conclusion is reached whichever aspect of photography is used as our 

starting point. 

As this is the first time that press publications in the period under investigation have 

been comprehensively researched from a photographic perspective, another result of the 

dissertation is the processing of more than twenty periodicals. As with any research, many 

questions remain unanswered. Thus, further research in this field is desirable. 
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