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Subject of the thesis 
 
The subject of my thesis is the art pedagogical work of Maurer Dora (1937).  
Maurer has engaged in art pedagogical activities in various forms at four establishments. 
Between 1975 and 1977 she led the Drawing Circle of the Józsefvárosi Képzőművész Kör 
(Art Club of Józsefváros) in the Community Centre of the Ganz-Mávag Mozdony-, Vagon- és 
Gépgyár (Ganz-Mávag Engine, Carriage, Wagon and Machine Works) in Golgota street. At 
the same place together with Erdély Miklós she led another circle which was named at first 
Mozgástervezési és Kivitelezési Akció (Action for Planning and Carrying Out Movements) 
and later Kreativitási Gyakorlatok (Creativity Practices). From 1981 to 1983 she conducted a 
photography and motion picture workshop for primary and secondary school pupils in the 
Museum of Fine Art. Between 1987 and 1991 she lectured on Vizuális Kísérletek (Visual 
Experiments) within the framework of the Visual Communication Studio at the Hungarian 
College of Applied Arts. Since 1990 she has become a senior lecturer at the Painting Faculty 
of the Hungarian College (now University) of Fine Arts. From 2005 on she has taught the 
subject „A Színekről” (On colours) at the same place. 
 
 
Structure of the thesis 
 
My thesis is divided into two main units. The first one contains the description of Maurer’s 
activities at the four establishments. In the second one I put her pedagogical work in different 
contexts and looked for answers to the following questions: How does Maurer’s pedagogical 
work fit into her art oeuvre? Under what circumstances has she performed her activities? 
What can be regarded as preliminaries to and parallels with her pedagogical work? Where can 
the connecting points to the preliminaries be found? In what way does she make use of the 
preliminaries? How has she advanced on her way? How has she distanced herself from these 
preliminaries?  
To find the answers to these questions I applied the following method: First I examined 
Maurer’s pedagogical work in the context of her art activities. I looked for the ever returning 
key features of her pedagogical work then pointed out the presence of these in her art work. 
Thus the relations and the connecting points between the art and pedagogical work can be 
seen.  
Then I outlined the establishment background in which Maurer performed her pedagogical 
activity and described the educational situation in Hungary in the 1970s and in the 1980s. 
Besides, I gave a summary of the changes under Gergely István rector (1980–1991) at the 
Hungarian College of Applied Arts and the reform at the Hungarian Art College in the spring 
of 1990. 
Finally in the last chapter of my thesis I presented the context of Maurer’s work. 
I searched for the starting points and the impressions that Maurer had known at the time when 
she had developed her pedagogical method. As she lived in Budapest and in Vienna by turns 
from 1968 to the 1990s, I emphasized the Western European art educational developments 
and tendencies. I studied the characteristics of the advanced established art education by 
raising basic questions in a defined order such as follows. Can art be taught? What is the 
purpose of art education? What can be taught and developed during the education? What is an 
art teacher’s role? I collected the answers given by Maurer as well as several Hungarian and  
Western European artists who also took part in art education and pointed out the origin and 
the connection points of certain phenomena. 
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Research method 
 
Since Maurer’s work was not searched at all previously, I started off my research by 
collecting and systematizing the available studies and documents referring to art education. 
Then I completed these materials with Maurer’s drafts and notes as well as the information 
gained from interviews.  
The qualities of the documents enabled me to process them in different ways depending on 
Maurer’s activities in the various circles and courses. The next step I took in the process was 
to arrange the gathered materials in chronological order. Using the data and information I 
managed to define the issues, topics and tasks of the circles and courses and I tried to explore 
how Maurer helped to develop the way of thinking about the issues raised and discussed. In 
relation to the courses held by her at the Hungarian College of Applied Arts and at the 
Hungarian College of Fine Arts I described her activities in more detail because of their 
complexity. I processed the activities in her course “A színekről” (On colours) by 
enumerating the tasks given for each class and describing the aim and the activity forms of the 
course. 
 
 
 
Conclusion 
 
In the Drawing Circle of the Ganz-Mávag Community Centre Maurer put the development of 
the way of thinking and that of observing and cognitive abilities in the focus of interest. Most 
of the tasks consisted of examining simple geometrical shapes because – as she put it in 1978 
– “the simpler the object to be understood is, the wider scope we get for experiments and the 
more it can be suitable for developing visual thinking”.  
The circle in the Museum of fine Arts started its work by cutting off the light, examining the 
shadow and – through techniques like photogram, chemigram and glass cliché – it got to the 
use of cameras During the classes the very young children got simple tasks which could be 
considered s.ome play and in that way they examined the elements of photography as a 
system and the relationship of the elements to one another. In the second year they took 
photos. 
The course at the Hungarian College of Applied Arts consisted of nine terms. In the first two 
semesters the system elements of photography were thoroughly analyzed. In the third term 
photography as an activity and photo modifying processes were in the centre of attention. 
During the last six semesters the students received audiovisual training and examined the 
connections of visual and audio elements and their relationship with video recording devices. 
At the Hungarian College of Fine Arts. Maurer called her class “interdisciplinary painters’ 
class” and by giving her students the choice to experiment with various media she placed 
emphasis on the development of thinking abilities, the acquisition of extensive technical 
knowledge and the preparation for taking part in art public life. 
After exploring Maurer’s pedagogical work over a span of several decades it can be stated 
that it has gone along very similar and partly identical key concepts and phenomena and it 
closely fits into her own artistic work. 
It’s characteristic of both of her scopes (creative work and pedagogical work) that she 
approaches each topic in various ways from several points of views and by using different 
media. Moreover, she puts the work process in the focus of attention, has a systematic way of 
thinking and strives for creating systems. Dealing with flat surfaces, space, anamorphosis and 
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colour is a recurring feature in her work. The latter became of primary importance in both of 
her scopes nearly at the same time. Art and exhibition organisational activities also appear in 
both domains or sometimes as an independent sphere. 
Some parallels can be found between the basic features of Maurer’s pedagogical work and the 
Western European tendencies in the 1970s, the views relating to conceptual art, and some 
characteristics of the Bauhaus teachers’ educational work.  
For Maurer the primary purposes of art education are to shape and improve the personality, to 
further the students to become thoughtful and creative people, as well as to pass certain 
thinking methods and wide-ranging technical knowledge on to the students. 
In addition, the specific aims of artist training are the following: To raise some fundamental 
questions on art and its role, to prepare the artists for taking part in art life, to foster them to 
find their own art form and artistic sphere. Furthermore, to achieve these aims perception as 
well as verbal and visual skills should be developed. 
If the purpose of art education is to form an artistic personality and to ensure that the students 
gain experience, then the art educational establishment functions as a protected place for it 
and the teacher’s task is to take part in this development and provide the circumstances 
needed to get this experience. The teacher acts as a catalyst, he or she sets a good example 
and has a democratic and friendly relationship with his students. 
 
 
 
Further research 
 
After exploring Maurer’s pedagogical work and getting to know her life’s work, I think that 
her exhibition organizational activity also plays a significant part in her oeuvre. That is why I 
would like to continue my research and investigate the events organized partly by Maurer 
herself and partly together with other organizations or establishments. I agree with the view 
also mentioned in this thesis that the work of a curator can be interpreted as an artistic activity 
too.  
I suppose that seeing Maurer’s artistic, pedagogical and exhibition organizational activities as 
a whole we will have an exceptionally complex, exemplary oeuvre. 
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